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«Amaac 06vexmob Kyrvmyprozo nacredus (namsim-
Huko8 ucmopuu xkyrvmypot) zopoda  MockBow» aBasemcs
VHUKAAOHOIM KAPMOZPpAPUHECKUM U30AHUECM.

BnepGoie 6 00notl knuze cobpana, cmpyxmypupobana
u Hamecerna Ha coBpemenryro xapmy MockGot ungopmayus
no Gcem namamHuxam cmoruypt, Gxaruas Gviabrentovie
Komumemom no xyrvmypromy uacaeduro 6 nocaeduue
20000 U MarousyueHHvle 00BEKMbL, PACNOAOKEHHDLE 3d
npederamu ucmopuxeckozo yenmpa zo0poda. Taxas noo-
POBHOCID U TMUAMEALHOCHIL BoINOAHEHHOU pabonvL o~
36oagem npedcmabums uCMoputeckyro monozpauio Ha-
utezo zopoda.

OmxpoilBarom mpexmomHux pedxue ucmopuuecxkue
naarot MockGot — navara XIX cmoremus — nepBoii noro-
Bunvt XX Bexa, mmozue uz xomopvix nybiuxyromecs 6nep-
Bote. Tlodpobrvie ybemmvie 1 4EpHO-0eAvle NAGHDL UH~
MepectovlL He MOALKO € MOUKU 3PEHUR UHDOPMAYUOHHOU
HACOIUEHHOCU, HO U C KYALILYPOAOZULECKOT CIOPOHDL,
nockoAvKy Boinoanenvt 6 eQurcmBenHoM IK3eEMNAApe C
youbumervroil mounocmoio 0bo3HaweHus yiuy u 30a-
Hutl. OHu, cr0610 ppazmenmol kareidockona, cocmabas-
tom edunyro xapmury cmapozo zopoda 6 ezo pazbumuu,
popmupoBaruu pationob u oxpyzol. 3decv xe, 6 nepGom
mome, Janvt pomozpaduu MockGot u3z ynuxarvrvix Qo-
moarvbomoB H.A. HatidénoBa, na xomopuoix cmoruya Ha-
Bexu 3acmotra 6 youbumervrom owapobaruu cenuu.

MocxBa — o0dun uz Beauxorennetivux 20p0006 mupa,

«Amaac 06vexmoB xKyrvmyprozo Hacaedus (namsam-
HukoB ucmopuu Kyrvmypor) zopoda  MockBor» abrsemea
VHUKAAOHOIM KAPMOZPAPUHECKUM U30AHUCM.

BnepBote 6 00101l kHUZe cOOpara, cmpykmypupobarna
u nanecena Ha cobpemenmyro kapmy MockGot ungopmayus
no Gcem namamuuxam cmoruyot, Gxarouas Goiabrenioie
Komumemom no xyrvmypromy uacaeduro 6 nocaeduue
20001 U MAAOUBYHEHHVLE O0BEKMbL, PACNOAOXEHHDIE 3d
npederamu ucmopureckozo yenmpa zopoda. Taxas noo-
POOHOCID U MUAMEALHOCT BOINOAHEHHOU pabonmvl no-
36oar5em npedcmalbumv ucmopureckyro monozpapuio Ha-
wezo 20poda.

OmxpoviBarom mpexmommux pedxue ucmopuueckue
naanot MockGot — navara XIX cmoremus — nepBoii noro-
Gurnvr XX Gexa, mrozue u3z xomopvix nybiruxyromes Gnep-
Bvte. TTodpobroie ybemmuvie u 4épro-6ervle NAAHDL UH-
Mepectovl He MOALKO € MOUKU 3PEHUL UHPOPMAUUOHHOLL
HACOUYEHHOCTU, HO U C KYADILYPOAOZUHECKOTL CIOPOHDL,
nockoAvky Gotmoanenvt 6 eduncmbennom IK3emMnaape ¢
yOubumervnoil mounocmvio 0bo03HaweHus yiuy u 30a-
nuil. Onu, cr0610 Qpazmenmol kareiidockona, cocmabas-
1om eduryro xapmury cmapozo zopoda 6 ezo pasbumuu,
Qopmupobaruu paiionol u okpyz06. 30eco xxe, 6 nepGom
mowme, Jarvt pomozpaduu MockBot u3z ynuxarorovix Qo-
moarvbomo6 H.A. HatidénoBa, na xomopoix cmoruya na-
Gexu 3acmoira 6 youbumervrom ouapobaruu cenuu.

Mocx6a — 0dun uz Bearuxorennetiuux 20podo6 mupa,

[Ipedcedamerv Komumema no xkyrvmypHomy Hacaeduro

[Ipedcedamerv Komumema no xyrvmypHomy Hacaeduro

[Ipedcedamerv Komumema no kyrvmypHomy Hacaeouro

«Amaac 06vexmol kyrvmyprozo Hacaedus (namam-
HuKoB ucmopuu kyrvmypot) 2opoda  MockBor» abasemca
VHUKAANDHOIM KAPMOZPpaAPuHeckum u30anuem.

Bnep6uie 6 00noit xHuze cobpara, cmpyxkmypupobara
u Hanecena na coBpemenyro xapmy MocxBot undopmayu
no Bcem namamHuxam cmoiuyol, Gxarouas Goiabrerrole
Komumemom no xyrvmypromy nacareduro 6 nocaeduue
2006t U MarousyuernHvle 00veKIMbL, PACNOAOKEHHLLE 3d
npederamu ucmopuxeckozo yenmpa zopoda. Taxas noo-
POOHOCTID U MUAMEALHOCTD BOINOAHEHHOT pabombL 1o-
36oaqem npedcmabums ucmopuHeckyo monozpaduro Ha-
wezo zopoda.

OmxpoiBarom mpexmomnux pedxue ucmopurecxue
naarvt MockGot — navara XIX cmoremus — nepGoit noro-
Bunovt XX Bexa, mmozue uz xomopvix nyoruxyromes 6nep-
Bote. Tlodpobrvte ybemmoie u 4épro-6ervie NAAHDL UH-
mepecHvL He MOALKO € MOUKU 3PEHUL UHPDOPMALUOHHOLL
HACLUYEHHOCTIU, HO U C KYADMLYPOLOZULECKOLL CTOPOHDL,
nockoAvky Gomoanenvt 6 eduncmbennom IK3eMNAApe ¢
YOubBumervHoti mounocmoio 0bo3Hauenus yauy u 30a-
Hutl. Onu, cro6ro Qpazmenmot karetidockona, cocmabas-
1om edunyro kapmury cmapozo zopoda 6 ezo paszbumuu,
Qopmupobaruu pationol u oxpyzo06. 30ecv xe, 6 nepbom
mome, danvt pomozpadpuu MockGot us yruxarvrotx Qo-
moarvbomo6 H.A. HatidénoGBa, na xomopoix cmoruya na-
Gexu 3acmotra 6 youbumervHom ouapoBanuu cenuu.

Mocx6a — 00un u3 Geruxorennetiuux 20podo6 mupa,

Barepuat eGuyx

Banepuat eGuyx
Banepuat leGuyx



Vila Morozova, konec XIX. st., arch. F. O.Sechtél
Ocobmsax Moposo6a, koney, XIX 6., apx. ®@. O. Lllexmerw
Mansion of Morozov, end of XIX century, arch. F. O. Shekbtel

Vila Nosova na ul. Vedénské, rok 1903, arch. L. N. Kekusev
Ocobnsax Hocoba na B6ederickoii na., 1903 2., apx. A. H. Kexyue6
Mansion of Nosov in Vvedenskay Square, 1903, arch. L. N. Kekushev

STYL MOSKEVSKE ARCHITEKTURY

NA ROZHRANI 19. 4 20. STOLETI

O. M. Zamzickaja

Konzultant Vyboru pro kulturni dédictvi mésta Moskvy

Koncem 19. stoleti zaziva ruska architektura vyznam-
ny riist, ktery je spojen s uspéchy ekonomického a primyslo-
vého rozvoje a tomu odpovidd hleddni novych uméleckych
metod 1 stylu, ktery se v Rusku oznacuje jako ,,moderni®

Tento styl vznikl jako alternativa klasicismu a vyzna-
¢oval se slozitymi dekora¢nimi kompozicemi, v nékterych
ptipadech inspirovanymi organickou ptirodou a téZici
z novych principi tektoniky. Jednim z nejvyraznéjsich rysi
nového stylu byl odklon od pouzivani ptimych linii ve pro-
spéch plastietégich a dynami¢téjgich forem. Principy nové
utvéiené tektoniky bylo mozné aplikovat diky modernim
stavebnim materialam a technologiim (Zelezobeton, Zelez-
né konstrukee, sklo). V novém stylu se vzajemné propojova-
ly umélecké a utilitirni funkce, uméldi se snazili zapojit do
sféry uméni veskeré typy lidské ¢innosti. Pro tuto dobu je
charakteristicky rozkvét uzitého uméni zdobiciho nejenom
fasady, ale i interiéry budov.

V Rusku se novy styl rozvijel dvéma sméry. Prvni smér,
tak zvany internaciondIni, mél spole¢né rysy s videfiskou
secesi, franko-belgickym Art Nouveau, némeckym Jugend-
stilem a také s anglickymi a dokonce i americkymi secesemi.
Druhy smér byl spide ndrodni zéleZitosti a vyznacoval se vy-
raznymi vzory. Je zndm jako novd, ruskd varianta secese.

Velmi zdatilym pfedchiidcem tohoto stylu je vila
Z.G. Morozové na ul. Spiridonovka (1893). Pt jejim projek-
tovani vyznamny moskevsky architekt F. O. Sechtél pouzil
motivy ,,viktoridnské® gotiky. Poprvé bylo v kompozici prii-
¢eli aplikovano veliké okno a pti vyzdobé pokojt ,,stredo-
veké detaily. Osobity styl dodavaly interiértim sochy, skle-
néné mozaiky, svételné piistroje, vyfezdvané detaily zdobici
stény a strop & dekora¢ni prace M. A. Vrubelja.

Za prvni budovu, postavenou v novém styly, je po-
vazovana vila A. Lista od architekta L. N. Kekusevého, re-
alizovand v roce 1898. Kompozice, zdsadné se odli$ujici od
tradi¢ni fadové architektury, je nyni zaloZena na volném
seskupeni okolo centralni vstupni haly se schodi§tém a sys-

rvr

tém dispozi¢niho feSeni tak vytvafi iluzi ,,prelévani prosto-
11, zaplnéného barevnym svétlem mozaik.

K nejvétsim dspéchim moskevské nové architektury
patii vila A. L. Dérozinské ve Statné uli¢ce (1901) a vila Rja-
businského na Malé Nikitské ulici (1900). Plastické krby,
dynamicky vyfeSené schody, vyjime¢né rozmanitd dievénd
tezba jako ozdoba stén a stropit, pouziti umélecké litiny, sklo,
mozaiky, drapérie — to vSechno se spojilo do vysledné synté-
zy, uréujici novou uméleckou kvalitu prostor obyvanych ¢lo-
vékem. Novd stylizace uréila vzhled vefejnych a kulturnich
budov: Uméleckého divadla a Kupeckého klubu.

Nové tvary v kombinaci s technickymi inovacemi
umoznily vytvétet budovy s novymi, funkénimi moznosti.
Kdyz byl v roce 1899 postaven Obchodni diim V. F. Arsi-
nova v Staropanské uli¢ce, spojil F. O. Sechté] viechny skla-
debné prvky: okna preménil na mozaiky, snizil meziokenni
pilife a hlavni osu fasddy navrhl jako giganticky oblouk,

Cinzovni dam M. V. Sokol, rok 1902— 1903, architekt I. P. Maskov,
vytvarnik N. N. Sapunov

Aoxoonvui dom M.B.Coxoa, 1902— 1903 zz., apxumexmop WU. IT.
Mawuxo6, xydoxxrnux H. H. Canyno8

Commercial apartment building of M. V. Sokol, 1902— 1903, archi-
tect I. P. Maskov, artist N. N. Sapunov
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Budova Tretjakovské galerie, rok 1906, vyt. V. M. Vasnécov

30anue Tpemvaxobekoii zarepeu, 1906 2., xyo. B. M. Bacney06
Building of Tretyakovskaya gallery, 1906, artist V. M. Vasnetsov
vyplnény mozaikou. Budova se tak stala jednim z nej¢asnéj-
sich prikladt vyuziti skeletové struktury — principu, ktery
se t&§il velké oblibé v architektuie 20. stoleti.

Velké obchodni a vyrobni budovy ziskaly vyrazné
esteti¢té§i vzhled. Takovd je naptiklad ,,romanticky” Fese-
na rychlotiskirna Levensona nebo nejlepsi vzor pozdniho
raciondlniho stylu nového uméni se stiidmym dekorem
a piisnou plasticitou stén — knihtiskirna Ruské rdno
(1907—1909),

Tvaroslovi v duchu anglické secese predstavuii stavby
V. Valkota — vila Jakun¢ikové (1900) a vila K. Gutheila
(1902) na Pretisténské ulicce. Vyznaluii se stiizlivosti a pro-
stotou forem s vyraznym vertikdInim ¢lenénim, bohatstvim
sklenénych povrcha ¢i krdsou dekora¢nich detailtl. Nej-
vétsim Valkotovym dilem je hotel Metropol, projektovany
v roce 1899. Je zajimavy tim, ze vytvdii zddni velkého ob-
jemu s optickou diferenciaci vnitiniho prostoru, majoliko-
vymi dekoracemi na fasddach, realizovanymi podle ndvrhi
M. Vrubelja a unikdtnimi mozaikami v interiérech.

V obdobi kolem roku 1900 architekti ¢asto davali
prednost raciondlnimu pojeti, umoziiujicimu vytvatet pro-
storné budovy, uréené k obchodnim, vzdéldvacim &i 1ékat-
skym acelim.

Hledani novych stylistickych postupit §lo ruku v ruce
s rozvojem ideji ndvratu k ndrodnim kofentim, k formam
starého ruského uméni. Spojeni téchto tendenci vytvo-
filo origindlni variantu evropské secese — ,novy, rusky
styl. Prvnimi prizkumniky tohoto stylu v architektute
byli umélci V. M. Vasnécov, M. V. Néstérov, V. M. Polenov,
K. A. Korovin, F. O. Sechté] a jini. Podoba starého ruského
chrému, véZe, vrat a jinych ddvnych forem se promitla do
typologicky novych objektit a vznikly timto zpisobem nej-
krasnéj§i ukdzky civilni architektury, jako naptiklad vila
N.V.Igumnova (arch.N. . Pozdéjev, 1891), vila I. E. Cvetko-
va (ndvrh V. M. Vasnécova, spoluprace ing. B. N. Snaubert,
1899-1901) a fasada Tretjakovské galerie (navrh V.M. Vas-
nécova).

Kompozice vil je charakteristickd typickym ,ruskym®
zastfeSenim a keramickymi obklady stén. Vnitini prostory
jsou Fe§eny na zptsob divadelnich scén, s kobercovou vy-
zdobou ¢i s dekoracemi na zlatém pozadi, pfipominajicimi
starovéky brokit.

Budova botelu Metropol, rok 1899—1903, arch. V. F. Valkott,
vytvarnik M. A. Vrubel

7 i . vro. Lo 30anue 2ocmunuyot Memponoav, 1899—1903 zz., apx. B. @. Baro-
ajimavou skupinu tvofi vily-muzea, které nejsou ur-
xomm, xy0. M. A. Bpy6eav

¢eny pouze k ob}'lva'vni, ale 1 k umisténi uméleckych sbirek, Building of Metropol hotel, 1899— 1903, arch V. F. Valkott, art. M.
naptiklad dam P. I. S¢ukina (B. V. Freidenberg, 1885 a A. E. A. Vrubel

Erihson, 1896-1898). V kompozici stavby i ve vyzdobé inte-
riéru je citit snaha o vytvofeni zobecnéné predstavy o staré
ruské architektute.

Dal¥i krok uskute¢nil V. M. Vasnécov na fasddé Tret-
jakovské galerie (projekt 1899, realizace 1900-1905).
Odvazné spojeni monumentélné fefené stény s plasticitou
kazdého detailu nebo motivu umoznilo vytvotit vyjimetné
dilo, charakteristicky ndrodni. ,,Domem-pohddkou® je ¢asto
nazyvan ¢inzovni diim Percova na Pietisténském nabiezi
(ndvrh S. V. Maljutin, spoluprace ing. N. K. Zukov, 1904)
a to diky vyraznym majolikovym dekoracim s ruskymi mo-
tivy, které zdobi jeho fasidy z ¢ervenych cihel. Nejlepsimi
ukdzkami budov, slowZicich svému téelu v novém ruském
stylu se staly objekty Jaroslavského nddrazi (F. O. Sechté],
1902) a budova Stétni zdlozny (arch. B. M. Nilus, 1913)
s velkolepou vyzdobou klenby a stén vniténich prostort,
dokonale prokomponované v celku i v detailech.

Vila Kekusevé na ul. Ostozenka, rok 1903, arch. L. N. Kekusev
Ocobmsax Kexyweboii na Ocmoxxcenxe, 1903 2., apx. A. H. Kexyuie6
Mansion of Kekusheva in Ostozhenka Street, 1903, arch. L. N. Kekushev




Obchodni dam Arsinova, rok 1899, arch. F. O.Sechtél
Topzo6viii dom Apuunoba, 1899 2., apx. ®. O. Llexmerv
Trade bouse of Arshinov, 1900, arch. F. O. Shekbtel

0. M. Bamskuirkast
Koncyaprant Komurera 1o KyApTypHOMY
HAaCAEAMIO TOpPoA2 MOCKBEL

B xonye XIX Beka pycckast apxUTEKTypa IePesKUBaAL
OTPOMHBIN IIOABEM, BBI3BAHHBIN YCIIEXAMIM SKOHOMUIECKOTO
" MHAYCTPUAABHOTO PA3BUTMSI M COIIPOBOKAABIIIMIACS 110~
MCKAMJ HOBBIX XYAOKECTBEHHBIX IIPUEMOB 1 pa3paboTKom
HOBOTO CTMASI, IIOAYIMBIIEro B Poccrn HasBaHme «MOAEPH».

MoaepH, BOZHMUKIINMI KaK aABTEPHATMUBA APXUTEK-
Type KAACCHUIM3MA, MCIIOAB30BAA CAOYKHBIC SKMBOIIMCHBIE
KOMITO3MIJUM, MHOTAQ 3aMMCTBOBAHHBIC 13 OPIaHMIECKOM
IIPUPOABL, PaspabaTbiBaA HOBbIE IIPUHIJMIIBI TEKTOHWUKN.
OaHoit 13 Hanboaee SIPKUX 9ePT HOBOTO CTUAS ObIA OTKA3
OT IIPSIMBIX AMHWMIA B ITOAB3Y OOA€E TIAACTUUHBIX M AMHAMMY-
HbIX. [ [PMHIMIIEI HOBOM HEKAACCMYECKOM TEKTOHMKM CTa-
AL BO3BMOYKHBIMU AAST BHEAPEHMsI OAArOAapsT HOBBIM CTPO-
WUTEABHBIM MaTepMaram M TEXHOAOTMSIM (SKeae300eTOH,
METAAAOKOHCTPYKIMHM, CTEKAO). B MOAepHe codeTaancs
XYAOYKECTBEHHbBIE U YTUAUTAPHbIE PYHKLUMU, XYAOIKHUKN
CTPEMMANCH BOBACUD B CPEpy IIPEKPACHOTO BCE BUABL ACsI-
TEABHOCTM YEAOBEKa. AASI 3TOTO IIEPUOAA XapaKTepeH pac-
IBET IIPUKAAAHOTO WMCKYCCTBA, OOOTATMBIIETO HE TOABKO
dacaabl, HO M MHTEPbEPBI COOPY>KEHMUIL.

B Poccmm mopepH pasBuBaAcst B ABYX HAITPABACHWASIX —
VMHTEPHALVMOHAABHOM, MMEBIIIEM ODIIMe YePTHI ¢ BEHCKIUM
«CELJECCHMOHOMY, PPAHKO-OEABIMICKIUM «ap HyBO», HEMEL-
KM <EOTEHATIITUACMY, AHTAMICKUM M AQYKE AMEPUKAHCKIM
HOBBIMV CTVASIMIM, 1 B HALJMOHAABHBIX POPMAX, AABIIINX SIP-
gariime oOPasIbl «<HEOPYCCKOTO» BAPUAHTA MOACPHA.

OpurnHAABHBIM IIPEAIIECTBEHHIMKOM MOACPHA CTaA
ocobmsik 3. I. Mopososoni za Crmpuaonoske. [ Tpoexrmpyst
€ero, Beiparorniics mockopekmit 30auni O. O. [llexreap mc-
ITOAB30BAA MOTMBBI «BUKTOPUAHCKOM» TOTUKMN.

Vila Rjabusinského, konec XIX. — zatatek XX. st., arch. F. O.Sechtél
Interiér obyvacibo pokoje.

Ocobnax Pabywurckozo, korey XIX — nararo XX 6., apx. ®. O. lex-
meav. Unmepuvep zocmunotl.

Mansion of Ryabushinsky, the end of XIX — the beginning of XX
century, arch. F. O. Shekbtel. Interior of drawing-room.

[ TepBbIM 3AaHMEM B CTHAC MOACPH CTaA OCOOHSIK A. Anc-
Ta, moctpoenusit A. H. Kexymressim B 1898 r. Bremnne
dopmbr «kybmueckoro» obbema co CBOOOAHBIM YepeAOBa-
HIEM IIPOEMOB, ITAOCKMX M OOBEMHBIX IAEMEHTOB, KOH-
TPACTHBIX GAKTYP OTACAKM IIPUBHECAM HOBOE OLJYIICHE B
0bpa3 3AaHMsI, KAPAMHAABHO OTAMYAIOIIMIACS OT TPAAULIU-
OHHOVL OPACPHOT aPXUTEKTYPBL

Budova rychlotiskirny spolecnosti A. A. Levenson, rok 1900,

arch. F. O.Sechtél

30anue ckoponewammuu mobapuwgecmba A. A Aebercon, 1900 2.,
apx. O. O. Illexmeav

Building of printing-bouse of A. A. Levenson partnership, 1900,
arch. F. O. Shekbtel

K BBICIIIM AOCTVIKEHMSAM MOCKOBCKOTO MOAEPHA OT-
Hocsrest ocobusikm A. V. Aeposkmuckont B LLtatHOM mrepe-
yake n Psbymmuckoro Ha Maaort Huxnrexkon. Passusast
IPUHIOUITB CBOGOAHOM KOMIIOHOBKM 06BemoB, @. O. Illex-
TeAb AOOVMACS MACAABHOIO COYETAHWMS AAKOHM3Ma M 0600-
IJEHHOCTM OOIIeN KOMIIO3UIII C BOCXUTUTEABHON IIpOpa-
6orkomn Beex AeTarert. CRYABIITYPHbIE KAMIUHbL, AMHAMIUIHO
pellleHHble ACCTHWMIBI, UCKAIOYMTEABHO pasHOOOpasHasd
AepeBsHHAs pe3pba B 0QOPMACHMM CTEH W IIOTOAKOB,
XYAOSKECTBEHHBIN METAAA, CTEKAO, MO3AWUKM, JKMUBOIIVCH,
OCBETUTEABHBIC IIPUOOPHI, APAIIMPOBKM — BCE COCAMH-
AOCD B «CUHTE3€ MCKYCCTB», OIIPEACAMBIIEM HOBOE XYAO-
SKeCTBEHHOE KauyeCcTBO CpeAbl 0OnTanns yesosexa. Hossle
CTMAMUCTUYECKHME BKYCHI OIIPEACAMAN ODAMK OOIecTBeH-
HBIX 7 3PEAUIJHBIX 3AAHUI — XYAOKECTBEHHOIO TeaTpa
n Kymneueckoro xkay6a.

[Tpuemsr MopepHA B COYETAHMIM C HOBBIMM TEXHU-
YECKMMM BO3MOSKHOCTSIMU ITO3BOAMAM CO3AABATD 3AAHWA
C HOBBIMU QYHKIVOHAABHBIMU BO3MOXKHOCTSAMMU. Bo3BOAL
B 1899 ropy Toprosemit pqom B. @. Aprmnosa 8 Crapoman-
ckom rrepeyake, @. O. [llexreap yKPYIIHMA BCe SACMEHTSL,
OKHA-BUTPMHBI IIPEBPATMUA B BUTPa>KW, a IIPOCTEHKWU CO-
KpaTuA AO KOHCTPYKTMBHOTO KapKaca, I'AaBHAs och dacasa
PpellleHa KaK IMIAaHTCKasd apKa ¢ BUTPasKHBIM 3aIIOAHEHN-
eM. 3AaHMe — OAMH M3 Hanboaee PaHHWUX IIPUMEPOB BBI-
sBAeHMS Ha (acase KAPKACHOWM CTPYKTYPBI — IIPUHIINILA,
IOAYYMBILETO pa3BuTHe B apxutekType XX Bexa. boapmme
TOPIOBBIE W IIPOM3BOACTBEHHBIC COOPYSKEHMS IIOAVIMAU
HOAYEPKHYTO 3CTETU3MPOBAHHBIN 00ANUK. TakoBbr, HAIIPU-
Mep, «POMAHTMYECKM» PEIICHHOE 3AAHMUE CKOPOIeYaTHNU
AeBercoHa M AydIimMit 0Opaser MO3AHETO PALMOHAABHOTO
MoaepHa ¢ boAee CKYITBIM AGKOPOM ¥ CTPOTOM IIAACTUKON
cren — tunorpadus «Yrpo Poccnmy.

CobGCTBeHHBIV CTHUAD B AYXE aHTAMICKOTO MOACPHA
IIPEACTABASIIOT TOCTpoNiKkM B. Baapkora — ocobmsakm SkyH-
aproBont 1 K. ['yrxerias B [Ipeuncrenckom mepeyaxe. Mx
OTAUYACT CACPIKAHHOCTD M IIPOCTOTA GOPM C YeTKMUM Bep-
TUKAABHBIM YACHEHWUEM, ODMAMEM OCTeKACHHBIX IIOBEpX-
HOCTET, KPACOTOM OTACABHOM AeTaan. Kpymrerias pabora
BaapkoTa — roctuaMIa «MeTporoas», CIpOeKTHPOBAHHAS
B 1899 r, maTepecHa perenmnem KpyrnHoro obsema co cae-
TOBBIMW II€PEKPLITHUAMI BHYTPEHHETO IIPOCTPAHCTBA, M3~
BECTHA MaVIOAMKOBBIMM ITAHHO Ha (acapax 1o ackmszam M.
Bpybeast v YHUKAABHBIMU BUTPAKAMU B MHTEPbEPaX.

YTPO POCCIN
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Budova typografie Ruské rino, rok 1907, arch. F. O.Sech#l
30anue munozpadpuu Ympo Poccuu, 1907 2., apx. ®. O. Illexmers
Building of Utro Rossii printing-house, 1907, arch. F. O. Shekbtel

B 1900-x 1. apXMTEKTOPbI 4aCTO OTAABAAN IIPEAIIO-
9TEHME PALMOHAABHOMY MOAEPHY, IIO3BOASIBIICMY CO3AA-
BATh KPYIIHBIC 3AAHWSI ACAOBOTO Ha3HAYCHMSI, yaeOHbIEe 1
AeqeOHBIE 3aBEACHMSL.

[Tonck HOBBIX CTMAMCTMYECKMX PEIICHMIA IIPOUC-
XOAMA OAHOBPEMEHHO C PA3BUTHEM MAEY BO3BPAILIEHMS K
HALJMOHAABHBIM MCTOKaM, K GOpPMamM APEBHETO PYCCKOTO
nekycersa. CIIAaB 3TUX TEHACHIIMI CO3AAA OPUIMHAABHBIN
BAPMAHT MOACpPHA — <«HeOpycckui» ctuab. OcobeHnoe
BHMMAHME K IIAACTUIECKMUM ¥ XYAOYKECTBEHHbBIM 3aAadam
OIIPEACASIAOCH TEM, YTO IIEPBBIMM IIPOBOAHMKAMI CTUAS
B apXMTEKType BBICTYIMAM XYAOKHMUKM B. M. Bacmenos,
M. B. Hecrepos, B. M. TToaenos, K. A. Koposun, ®. O. Llex-
TeAb 1 AP. Aydiliie IPasKAAHCKMUE 3AAHMUST KHEOPYCCKOTO»
CTMASI OTAMYACT OTCYTCTBHUE KOIIMMHOCTI, OPUEHTALMS HA
o0pas, a He Ha obpasen. Obpa3 cTaporo pyccKoOro xpama,
Tepema, GaIlHi, BOPOT 1 APYIUX APEBHMX GOPM IIpOeLn-
POBAACS HA TUIIOAOTMYECKI MHOV KOHCTPYKTUBHBIN CTPOTA,

IIO3BOASISL BBISIBUATD ITAACTMUECKYIO BEIPA3UTEABHOCTD O0Be-
Ma coopyskernst. K AydIImm MOCTpoKam 3TOTO HalIpaBAe-
Hus otHocsTes ocobuskm H. B. Mrymuosa, 1. E. LlBetkosa,
dacap TperpsikoBckom rasepen.

HTepecHyIO TPYIILY IIPEACTABASIIOT OOOHIKM-MY3EH,
IIPEAHA3HAYABIINECS HE TOABKO AAST IIPOSKMUBAHMST, HO 11 AAST
PAa3MeIIIeHMsT XyAOYKECTBEHHBIX KOAACKLJMI, HAITPUMEP AOM
[T M. I yruua. B TpakToBKe ero $pacaroB, MIAAHUPOBOIHONM
CTPYKTYpE " OTACAKE MHTEPbhEpa IYBCTBYETCS CTPEMACHUE
co3AaTh 0OOOIeHHBIV 06Pa3 APEBHEPYCCKOTO 30AYCCTBA.

«AOMOM-CKA3KOM» HA3BIBAIOT AOXOAHBIN Aom [lep-
gosa Ha [Ipeuncrenckon nabepeskaoi Oaaropapst sprum
MAaTIOAMKOBBIM IIAHHO C PYCCKMUMI MOTMBAMM, TIOKPBIBAIO-
IIMM €TI0 KPACHOKMUPIIMIHBIE (acapbl. Aydamnmmn obpasiya-
MU 3AQHWI1 HOBOTO HA3HAYCHMS B HEOPYCCKOM CTMAE CTAAN
Spocaacknii Boksaa n 3parme CcyAHOT KA3HBI C JKUBOIIAC-
HBIM peIleHnem oOIgerl KOMIIO3UIUM Y BEAMKOACTIHBIMM
POCIIUCSIMIA CBOAOB T CTEH BHYTPEHHMX [TOMEIIICHUIL

Vila Moskevské obchodné-stavebni spoletnosti, rok 1899— 1900,
arch. V. Valkott

Ocobmax Mockobcrozo mopzo6o-cmpoumernozo obugecmba,

1899— 1900 2z., apx. B. Barvkomm

Mansion of Moscow trade and industrial society, 1899— 1901,
arch. V. Valkott



Dvorcovy komplex P. 1. S¢ukina, konec XIX. — zacitek XX. st.
Vcadebnouii komnaexc I. W. Iyxuna, xon. XIX — nau. XX66.

Estate complex of P. I. Schukin, the end of XIX century — the begin-
ning of XX century.

In the end of nineteenth century Russian archi-
tecture went through tremendous upsurge, caused by
successes of economic and industrial development and
accompanied by search of ne artistic methods and by de-
velopment of new style, called “modern” in Russia.

Modern, originated as an alternative to classicism
architecture, used complex picturesque compositions,
sometimes adopted from organic nature, and developed
new principle of tectonics. One of the most vivid features

MODERN IN MOSCOW ARCHITECTURE

O.M. Zamzhitskaya

Consultant of Committee on cultural heritage
of Moscow city.

of new style was renunciation of straight lines in favour of
more plastic and dynamic. Principles of new non-classic
tectonics became possible for implementation due to new
building materials and technologies (reinforced concrete,
metalworks, glass). Modern combined artistic and utili-
tarian functions. Artists aspired to involve in sphere of
beautiful all types of human activity. Bloom of applied art,
which enriched front elevations and interiors of build-
ings, is characteristic for this period.

Russian modern developed in two directions inter-
national and national. The first had common features with
Vienese “secession”, French-Belgian “ar nuovo”, German
“ugendstyle”, English and even American new styles. The
second direction gave the brightest templates of “neorus-
sian” variant of modern.

Mansion of Z.G. Morozova became original forerun-
ner of modern. Outstanding Moscow architect F.O. Shekh-
tel used motives of Victorian Gothic in its design.

Mansion of A. List (built by LN. Kekushev in 1898)
became the first building in modern style. External forms
of cubic volume with free alternation of embrasure, flat
and three-dimensional elements, contrast finishing tex-
tures added new sensation in image of building, drasti-
cally different from convetional order architecture.

Mansions of A Derozhinskaya in Shtatny Lane and
Ryabushinsky in Malaya Nikitskaya Street were the high-
est achievements of Moscow modern. Developing princi-
ple of free composition of volumes F.O. Shekhtel achieved
ideal combination of laconicism and generality of entire
composition with heavenly workup of all details. Sculp-
tural fireplaces, dynamically solved starecases, exception-
ally diverse wooden carving in formation of walls and ceil-
ings, picturesque metal, glass, mosaics, painting, lighting
fixtures, drapings — all was combined in synthesis of arts,
defining new artistic quality of human living environ-
ment. New stylish tastes defined appearance of civil and

performance buildings — Khudozhestvenny Teatr and
Kupechensky Club.

Methods of modern in combination with new tech-
nical possiblities allowed to create buildings with new
functional features. Erecting Torgovy Dom of V.F. Arshi-
nof in Staropansky Lane in 1899, FO. Shekhtel enlarged
all elements, transformed shopwindows in glass paintings,

Mestsky dvorec, XIX. — zatatek XX. st., arch. N. 1. Pozdéjev
Topodckas ycadvba, XIX — nauaro XX 6. apx. H. W. Ioz0ee6
City estate, XIX — the beginning of XX century , arch. N. I. Pozdeyev

Budova Cvétkovské galerie, rok 1899— 1901, arch. V. M. Vasnécov
30anue IJ6emxobcxoti zarepeu, 1899— 1901zz., apx. B. M. Bacney,06
Building of Metropol hotel, 1899— 1903, arch V. M. Vasnetsov

reduced piers to constructive carcass, main axis of front el-
evation is solved as gigantic arc with glass painting filling,.
This building is one of the most early examples of exposing
of carcass structure on front elevation. This principle got
development in architecture of the twentieth century. Big
trade and industrial edifices got pronouncedly aesthetic
image. Such were, for example, romanticly solved building
of Levenson’s printing house and the best pattern of late
rational modern with more modest decoration and stict
plasticity of walls — “Utro Rossii” printing-house.

Personal style in spirit of English modern is present-
ed in buildings of V. Valcot — Mansions of Yakunchikova
and K. Gutheil in Prechisteka Lane. They are distinguished
by restraint and simplicity of forms with clear vertical par-
titioning, abundance of glazed surfaces, beauty of separate
details. The biggest work of Valcot is “Metropol” hotel de-
signed in 1899. It is interesting by solution of big volume
with light overlaps of internal space, by majolica panel
on front elevations according sketches of M. Vrubel and
unique window panes in interiors.

In 1900s architects often preferred rational modern,
allowing to create big buildings of business assignment,
educational and medical institutions.

Search of new stylistic solution took place simulta-
neously with development of idea of return to national
sources and forms of ancient Russian art. Combination
of these tendences created original variant of modern
— neorussian style. Particular attention to plastic and ar-
tistic tasks was defined by the fact, that first conductors
of this style in architecture were artists V.M. Vasnetsov,
M.V. Nesterov, V.M. Polenov, K.A. Korovin, F.O. Shekhtel
and others. The best civil buildings of neorussian style are
distinguished by absence of stereotype, orientation toward
image, not toward template. Image of old Russian temple,
tower, palace, gate and other ancient forms was projected
into typologically different constructive order, allowing
display plastic expressiveness of edifice volume. The best
buildings of this direction are Mansions of N.V. Igumnov,
LE. Tsvetkov, front elevation of Tretyakovskaya Galereya.

Intersting group is presented by mansions-museums,
intended not only for dwelling, but also for allocation of
artistic collections. House of P.I. Schukin is an example.
[ts front elevation, layout structure and interior finishing

Obytny dam Percové, rok 1906— 1911, inz. N. K. Zukov,
wyt. S. V. Maljutin

JKuaoii dom Iepyoboii, 1906— 1911 2., urxx. H. K. XKyxo6,
xy0. C. B. Marromun

Living bouse of Pertsova, 1906— 1911, engineer N. K. Zbukov,
artist S. V. Malyutin

show the intention to create generalized image of ancient
Russian architecture.

Living House of Pertsov in Prechistenka Enbank-
ment is called “house-fairytale”, due to bright majolica
panel with Russian motives. The best templates of build-
ings of new assignment in neorussian style were Yaro-
slavsky Station and building of Ssudnaya Treasury. They
have picturesque solution of general composition and
magnificent paintings of vaultings and walls of interior
premises.

W
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RESTAUROVANI

STAVEBNICH PAMATEK
Z PRELOMU 19. A 20. STOLETI

Vila Lista, rok 1898— 1899,
arch. L. N. Kekusev. Fragm-
ent sttechy do a po zabijeni
restaurainich praci.

Ocobnax Aucma, 1898— 1899
22., apx. A. H. Kexyuie6. Opaz-
Mmenm kpobau do u nocae pe-
cmaBpayuu.

Mansion of List, 1898— 1899,
arch. L. N. Kekushev. Fragment
of roofing before and after re-
storation.

Stit nad paridnim vchodem a
mozaika na fasidé po zabijeni
restaurainich praci.

Dponmon nad napadnvim 6xo-
dom u mo3auxa nocae pecmab-
payuu.

Pediment over front access door
and mosaics after restoration.

N. D. Troskina,
naucny sekretai HTHPIIM

Restaurovani architektury z pfelomu 19. a 20. sto-
leti bylo v Rusku zahéjeno kolem roku 1970, kdy dostaly
Centralni védecko-restaurdtorské projektové dilny ukol
opravit budovu Moskevského uméleckého divadla v Ka-
mergerské uli¢ce. Architekt-restaurator G. P. Bélov musel
doslova po kouscich restaurovat zna¢né poskozené fasady
ainteriéry od F. O.Sechtéla. Pravé tehdy restauratofi nara-
zili na specifické problémy: ¢asto se na pracelich pouziva-
lo neptili§ odolnych materidla a svérdznych postupt: na
platno, sukno & slaméné rohoze se nandsely slabé vrstvy
dekorativnich nétérti a maleb, provedenych nestdlymi bar-
vami nebo rychle se rozpadajici glazurou. V divadle MXAT
byly mnohé interiéry do zaddtku restauratorskych praci
prakticky zni¢eny. Nicméné bohaté zkuSenosti a znalost
ikonografie umoznily restaurdtordim obnovit interiéry
kavarny, nastropni malbu hledi§té a dal$i prostory. Dile-
zitou skute¢nosti bylo to, Ze mnohé detaily vyzdoby byly
metodami typickymi pro zatatek 20. Stoleti — malbami
s pomoci $ablon a razbou detailti. To umoznilo navrétit
interiértim autentickou podobu.

Druhym restaurovanym objektem se stal zndmy
moskevsky diitm Rjabusinského, postaveny F. O.Sechtélem.
Restaurovani tohoto objektu, ktery byl podle minulosti re-
prezentantem cizorodé burzoazni kultury, bylo slozitéjsi
vzhledem k pamétkovému vyznamu objektu — v domé
se nachédzelo muzeum i byt proletifského spisovatele
A. M. Gorkého, jeho? interiéry byly pfeplnény drahocen-

nymi uméleckofemeslnymi dily. Pro zachovéni original-
nich autorskych dekoraci a zafizeni vypracoval hlavni
architekt projektu V. L. Jakubeni zvla$tni technologii re-
staurovani. V tabulkich se soupisem veskerych stavebnich
prvkd, uréenych k rekonstrukei, po¢inaje vyzdobou stén, se
zaznamenaval stav s vysledky dilé¢ich prizkuma a uvadéla
se podrobna doporuceni, tykajici se restaurdtorskych praci.
Na restaurovéni se podileli nejlepsi specialisté-technolo-
gové, zabyvajici se restaurovanim uméleckych pfedmétt
a také specialisté VSesvazové centrdlni védecko-vyzkumné
laboratote konservace a restaurovani (nyni TocHUIP).
V priabéhu praci se podafilo objevit malbu soukromého
sakralniho prostoru, velmi vzicné umélecké pamétky pre-
lomu 19. a 20. stoleti.

Prdvé na téchto objektech byly vypracoviany zakladni
principy védeckého ptistupu k restaurovani podobnych pa-
matek daného obdobi a zmapovany hlavni problémy zacho-
vani pivodnich materidléi. Hlavnimi z nich jsou technologic-
ké otdzky zachovini a zpevnéni mélo trvanlivych materiali,
nahrazeni zaniklych femeslnych technologii modernimi,
ziskéni zku$enostl s kompromisnimi feSenimi atd.

Pokud uvazime, kolik bylo zni¢eno pamatek v Rusku
z této doby, je jasné, Ze jsou restaurdtofi v nékterych piipa-
dech nuceni jit cestou védecké rekonstrukee jednotlivych
detailt a také se miZeme setkat se ziménou materidl
a technologii. Proto jsou pro ruské restaurdtory neobycejné
dulezité zkuenosti s Fefenimi podobnych problémti a vza-
jemna vyména téchto zkudenosti na mezindrodni tirovni.

Za poslednich deset let bylo [JHPIIM restaurovdno
nékolik desitek pamatek architektury z konce 19. a zatatku
20. stoleti. Mezi nimi takové kultovni stavby, jako Nikolsky
kostel na Butyrském valu (restaurator N. V. Sibirjakov), Po-
krovska katedrdla Marfo-Mariinského kléstera (restaurdtor
S. V. Démidov). V sou¢asné dobé dokonéuje E. V. Skrynni-
kova restaurovani chrimu-zvonice Zmrtvychvstani Krista
Robozské straobrjad¢eské komunity.

Velké projekty Moskomnasledije, tykajici se organiza-
ce obnovy vil a obytnych domd, se ptedeviim zaméfuji na
mistrovskd dila F. O. Sechtélja a L. Kekuseva. Vétiinou se
jedna o komplexni price na obnové fasid a interiérti. Mezi
nimi jsou i vily L. A. Mindovského, O. A. Lista, A. I. Dérozin-
ské, D. F. Beljajeva, restaurované pod vedenim zkueného
restaurdtora B. G. Moginova. Na téchto pamatkach byly roz-
pracovény restaurdtorské metody na opravy krytin z olo-

vénych slitin a obnoveni litinovych detaild. Mnohé z vyse
uvedenych realizaci byly vyznamendny diplomy Magistrétu
mésta Moskvy. V sou¢asné dob¢ se dokon¢ila komplexni re-
konstrukce domu Bogdanova na T¥idé miru &p. 21.

Rozsahlé restaurdtorské prace si vyzddaly obnovy
fasdid moskevskych objektti s tradi¢nim dekorem. Za-
jimavym a ukdzkovym piikladem jsou prace, tykajici
se obnovy pri¢eli domu doktora F. A. Alexandrova na
Merzljakovské ulicce ¢.p. 20. Tento ttipodlazni dim byl
postaven podle projektu architekta A. A. Ostrogradského
v roce 1902. Do za¢atku rekonstrukee byly zdi ochuzeny
o balkény s azurovym kovanym zabradlim, vchodovou
mifz a truhldfské vyplné oken. Projekt rekonstrukee,
vypracovany pod vedenim E. I. Tolstopjatenkem, po¢ital
s obnovou zni¢enych ¢asti, ale i s vybudovanim étvrtého
patra budovy. Tento nikdy nerealizovany projekt, ktery
se zachoval do nasich dni, vypracoval v roce 1912 asis-
tent Ostrogradského, K. S. Razumovy. Na fasidu byly
pfipevnény majolikové desti¢ky s Setrnym dokompono-
vanim odpadlych fragmenti.

V roce 2006 byla realizovdna dal§i etapa restaurator-
skych praci v hledi§ti Moskevského uméleckého divadla,
pfiniZ byla obnovena jeho ptivodni barevnost.

Mestsky dvorec D. F. Belja-
jeva, konec XIX. — zacitek
XX. st., arch. A. A. Galecky.
Dvorni fasada do (2000)

a po (2006) zabajeni
restaurainich praci.

Topodcxas ycadvba

A. ©. Beaseba, korney, XIX
— nay. XX 66.,

apx. A. A. T'areyxuii. AGo-
pobouit pacad do (2000 2.)
u nocae (2006 z.) pecma6-
pavuu.

City estate of D. F. Belyaev,
the end of XIX century — the
beginning of XX century,
arch. A. A. Galetsky. Yard
front elevation before (2000)
and after (2006 ) restora-
tion.

Neékteré pamatky na svou obnovu stale ¢ekaji. Napii-
klad E. G. Ignatéva pfipravila projekt rekonstrukece Domu
Guthela, postaveného v roce 1902 architektem V. F. Val-
kotem.

Budova Umgleckébo divadla
s basrelié fem na fasidé, rok
1902, arch. F. O. Sechtél,
sochatka A. S. Golubkina

30anue XydoxxecmBenrnozo
meampa c bapervePom na
¢acade, 1902 2.,

apx. ©. O. Llexmearv,
ckyavnmop A. C. T'oaybxuna

Building of Kbudozhestven-
ny Teatr with bas-relief on
front elevation, 1902,

arch. E.O. Shekhtel,
sculptor A.S. Golubkina

'



PecraBpanms IamsATHUKOB apXUTEK-
TypsI MOAepHA B Pocenn Hagasacs B 1970-x
IT., KOTAQ L]eHTpaAsbHBIM HayIHO-pecTaBpa-
IJMOHHBIM ITPOEKTHBIM MAaCTEPCKUM OBIAO
HOPYYEHO BOCCTAHOBUTDH 3AaHMA MocKoB-
CKOTO XYAO’KecTBeHHOro Tearpa B Kamep-
TePCKOM IIE€peyAKe. ApPXUTEKTOPY-pecTas-
paropy I. I'l. BeaoBy mpurmaocs GykBaAbHO
IO KPYIMIJAM PECTaBPUPOBATh CUABHO W3-
menennble pacapsl n natepsepsl O. O. [lex-
Teasd. VIMEHHO TOTAQ PECTaBPaTOPBI CTOA-
KHYAUCD CO crieUpUICCKUMIU ITpobAeMamn
pecTaBpaymu IIAMATHUKOB TOTO HEPUOAA.
3ayacTyio IPWU CTPOUTEABCTBE T AMIJEBBIX
OTACAKAX ITPUMEHSIAVUCH HEAOATOBEYHBIE Ma-
TEPMUAABI U CBOEOOPA3HBIE OTACAOUHBIE IIPHA-
@MBI — XOACT, CYKHO, COAOMEHHBIEC IJUHOB-
K1, TOHYAMIINUE ACKOPATUBHbIE IIOKPACKN 1
POCITUCH, BHIIIOAHEHHBIE HECTOMKMUMMU Kpa-
CUTEAIMH, OBICTPO PAa3PYIIABIIAIC TAA3YPD
marioankin. Bo MXATe muorne muTEphEpDI
K HAa4yaAy PEecTaBPaIJMOHHBIX PaboT ObIAM
IPAKTUIECKN YHUYTOKeHbL. OAHAKO Hesa-
VPSIAHOE MACTEPCTBO M HABBIK HATYPHBIX
MCCACAOBAHMUIL, YMEHMEe PabOTaTh ¢ MKOHO-
rpadUIECKUMM  MATEPHUAAAMM,  HIO3BOATI-
AV PECTAaBPATOPAM BO3POAUTH WMHTEPLEPHI
Yarigoro 6ydeTa, ITOPTPETHOTO U BEPXHETO
dorie, pocrmchd 1aagoHa 3PUTEABHOTO 33Aa
" Ap. BaskHBIM 0OCTOSATEABCTBOM OBIAO TO,
YTO MHOTHME ACTAAV OTACAKU BBIITOAHSIAUCDH

Vila Lista. Balkén do a po zabajeni restaurainich
praci.

Ocobnsx Aucma. Baaxon 0o u nocae pecmabpayuu.
Mansion of List. Balcony before and after restora-
tion.

| PECTAPPALINA
* TIAMNATHHUKOD MOAEFHA

H. A. Tpockuna,
yueHsIi cekperaps LTHPTIM

TPAAMLIMOHHBIMM Hadara XX B. criocobamm 1 MeTopammn
— POCIIMCSIMIU TIO HIAOAOHAM T IITAMIIOBKOM ATAACTL. DTO
II03BOAMAO BOCCTAHOBUTD aBTOPCKME MHTEPHEPHI ¢ MAKCH-
MAaAbBHOU UAEHTUIHOCTHIO.

Bropsim pecraBpayMOHHBIM OOBEKTOM 3IIOXM MO-
A€PHA CTaA 3HAMEHMTBIVM MOCKOBCKMIL A0M Psbyummucko-
ro, moctpoennsiit . O. [lexreaem. [Tposeaerne pabor o
AAQHHOMY OOBEKTY, IIPUHAAAEIKABIIETO 10 OLIEHKAM TOTO
BPEMEHN MACOAOIMUECKI UY3KAOM BGYPSKYasHOM KYABTYPE,
65100 OOYCAOBACHO COOOPASKEHMSIMI MEMOPHUAABHOTO Xa-
paxTepa — B AOME HAXOAMAACH MY3EM-KBAPTUPA BEAUKOTO
mpoaerapekoro rmcareast A. M. T'opsroro. 3panne m ero nu-
TepbePbl HACHIIIIEHO GECLICHHBIMM IIPOU3BEACHUSIMI UCKYC-
CTBa PYCCKOIO MOAEpHA. AAst GePerKHOTO COXPaHEHMS IIOA-
AMHHBIX aBTOPCKUX OTACAOK M OOCTAHOBOYHOTO KOMIIAEKCA
TAABHBIN apxUTeKTOp mpoekTa B. M. fIkybenn paspaboraa
0COOYIO TEXHOAOTMIO PECTABPALIMOHHOTO IIPOSKTUPOBAHSL
B tabanyax ¢ nepedHem BCEX DAEMEHTOB, OT OTACAKM CTEH
AO HOCACAHETO IIIIMHTAACTA, PUKCUPOBAAUCH COXPAHHOCTH
U PE3YABTATHI MCCACAOBAHMUI, AABAAUCH HIOAPOOHBIE PEKO-
MeHAAUMK 110 pectaBpaynn. B pabory Gbian BKAIOYEHDI
AYYIIIME PECTABPATOPBI-TEXHOAOIM, 3AHUMABIIIMECS PECTAB-
paumert My3eMHBIX JeHHOCTEM, 1 B IIEPBYIO odepeAb Beeco-
I03HOV LJEHTPAABHON HAYIHO-MCCACAOBATEABCKONM AabOpa-
Topum KoHcepsaumn u pecraspaunn (asiae [ocHMIAP). B
XOA€ PaboT YAAAOCH PACKPBITH POCIIUCH AOMOBOM LJEPKBI
PEAYAVIIIErO HAMSITHUKA JKUBOIIUCH MOACPHA.

Vimenno Ha 2Tux o0OBeKTax OblAM BbIPAOOTAHDI
OCHOBHbIE IIPUHIIMIIBI HAYIHOIO ITOAXOAQ K PECcTaBpaLmu
HIAMSTHUKOB MOACPHA, BBISIBACHBI OCHOBHBIE IIPOOACMBI
COXPAHEHMsI TOAAMHHBIX MaTepuaroB. [AaBHBIMM M3 HUX

SIBASIFOTCST TEXHOAOTMYECKIE BOITPOCHI COXPAHEHMS 1 YKPe-
IIACHMSI HEAOATOBEUHDBIX MATEPUAAOB, 3aMEHA YTPAICHHBIX
pemecaeHHBIX TexHoAOrMN KoHLIA XIX — Havaaa XX BB. co-
BPEMEHHBIMM, OIIBIT KOMIIPOMMUCCHBIX PELIEHWUI 1 TA,
BesycaoBHO, yumTbiBask MacIITabbl yIpaT MaMsITHUKOB
3TOTO BpeMeHM B POccin, B HEKOTOPBIX CAYIASIX PECTABPATO-
DbI BBIHYYKACHBI MATI 11O IIyTI HAYYHOM PEKOHCTPYKLIMM OT-
ACABHBIX AEMEHTOB, BCTPEYACTCS B IIPAKTMKE 3aMeHA MaTe-
PMAAOB M TEXHOAOTMIA. B CBSI3M C TIOCAGAHMM, AAST POCCUMCKIX
PeCTaBpaTOPOB YPE3BBIYAVIHO BAaSKEH MMPOBOI OITBIT KOAACT
AAST PEILICHTASI TIOAOOHBIX IIPOOAEM 71 OOMEH 3TMM OITBITOM.
3a mocaeanrne aecars aet B LIHPTIM Osian pecras-
PUPOBAHBI HECKOABKO ACCSITKOB HAMSITHUKOB apXUTEKTY-
po1 MopepHa. CpeAr HUX KYABTOBBIE MAMATHMUKM Kak Hu-
KOABCKasl JepKoBb Ha Byrsipckom Baay (pecrasparop H.B.
Cubupsxos), Toxposckuit cobop Mapdo-Mapumtckoit
oburean (pecrasparop CB. Aemmpos). EB. Ckpsraunkosa
3aBepIIaeT PeCcTaBpaluio Xpama-KOAOKOABHM Bockpece-
Hus1 Xprctosa POroskckomn cTpaobpsAIecKort OOIIMHEL
Boabrme paborsr MockomHACAEATE ITPOBOANT TIO Op-
raHM3aIMU PECTaBPALUM OCOOHSKOB 1 SKUABIX AOMOB B CTH-
Ae MOAepH, 1ipeskae Beero miepespos @. O. Hlexreas, A. Ke-
kyruesa. Kax mpasnao, paboTs! IpeACTaBASIeT KOMIIACKCHbIE
MEPOITPHUSITHS TIO BOCCTAHOBACHMIO (aCcaOB 1 MHTEPHEPOB.
B mux umcae ocobmaxm: M. A. Munposckoro, O. A. Aucra,
A V. Aeposknackon, A, O. BeasieBa, pectaBprpoBaHHBIE ITOA
PYKOBOACTBOM oOIBITHOTO pecrasparopa b. I Morunosa. B
YaCTHOCTM HA 3TUX NAMSITHUKAX Pa3paboTaHbl pecTaBparm-
OHHBIE IIPUEMBI AASI PEMOHTA KPOBEAD M3 CBUHIJOBOTO CIIAA-
Ba — LIIMATPA W BO30OHOBACHASI XYAOSKECTBEHHDIX AMUTBIX
A€TaAe 13 ITOTO CIIAaBA. MHOIHE 3 TIePEeUnCACHHBIX PaboT
ormeuensr Anrmaomamn [TpasureascTsa Mockser. B macro-
sIjee Bpems 3aBeplieHa KOMIIACKCHAsT PecTaBpalis AOMa
Boraanosa Ha [Tpocniekt Mupa, a. 21.
Orpomubie paboThl IIPOBEAEHDBI 110 BOCCTAHOBAC-
HUIO $acazOB MOCKOBCKMX MAMSITHUKOB 3IIOXM MOACPHA
C TPAaAMLMOHHBIM BOCCTAHOBACHMEM AEKOPATMBHBIX Ae-
Tasel. VIHTEpPEeCHBIM 1 IIOKA3aTEABHBIM IIPUMEPOM sIB-
ASTIOTCST PabOTHI 110 pecraspaymnn GpacaroB AOMa AOKTOPA
®.A. Arexcanpposa B Mepsasikosckom niepeyake, 20. Dror
TPEXITASKHBINA AOM C KAMHMUKAMM OBIA IIOCTPOEH 110 11PO-
exty apxurekropa A.A. Octporpasckoro 8 1902 roay. Ao
HadaAa pecTaBpaygun Gacasbl yTPATUAM KOBAHHBIE asKyp-

Hble DAAKOHOB 1 PEIIeTKY BOPOT, CTOASIPHBIC 3aIIOAHEHS
okoH. [IpoexT pecraBpanmmn, paspaboTaHHBIN 110A PYKO-
BoacTBoMm E. . ToacTorsiTeHKOo, TpeAycmaTpuBaa He TOAb-
KO BOCCTAHOBACHMS YTPAYCHHBIX GOPM, HO M HAACTPOTI-
Ky 3AQHMS YETBEPTBIM 3TaKOM. Ero HeocymjecTBACHHBIN
IIPOEKT, COXPAHMUBIIMIICSI AO HAIIMUX AHEW, pa3paboraa B
1912 ropy momomngrux Ocrporpasckoro K. C. Pasymossim.
Ha Qacaae 6p1am yKpEIIACHBI MAaMlOAMKOBBIC TAUTKM C Oe-
PEIKHOM AOKOMITOHOBKOVL CKOAOB T peAbeda.

B 2006 r. Obia IIPOBEACH OUEPEAHOVL ITAIl pECTaBpa-
LJMOHHBIX PaboT B 3puTeAbHOM 3are MockoBckoro Xyao-
SKECTBEHHOTO TeaTpa, KOTOPOMY BEPHYAU IIEPBOHAYAABHOE
JBETOBOE PEIIICHNE.

Hexoropsie mamsTHUKM eIe SKAYT BOCCTAHOBAE-
Hus. EI. Vruarpesa IOATOTOBMAA IIPOEKT pecTaBpaliuu
Aoma T'yrxeas, mocrpoennoro B 1902 r. apxurexkropom
B. ®. BaapkoTom.

Vila Dérozinské ve
Statné ulicce, rok 1901.
Krb, schody,

arch. F. O.Sechtél.

Ocobmsx Aepoxxurckorl
6 IlImammom nepe-
yaxe, 1901 2.. Kamun,
AecmHuya,

apx. ®. O. lllexmenrv.

Mansion of Derozh-
inskaya in Shtatny
Lane, 1901. Fireplace,
staircase,

arch. F. O. Shekbtel
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\ KESTORATION
OF MONUMENTS OF MODERN

ARCHITECTURE

Restoration of monuments of Rus-
sian modern architecture began in 1970s,
when Central Scientific-Restoration De-
sign Workshops (CSRDW) were charged
with restoration of building of Moscovsky
Khudozhestvenny Teatr (MKT) in Kamerg-
ersky lane Architect-restorator G. P. Belov
restorated (literally by grains) significantly
modified front elevations and interiors by
F. O Shekhtel design. Exactly at this time
restorators faced with specific problems of
restoration of monuments of this period. Of-
ten short-lived materials and specific finish-
ing techniques were applied in construction
and facade finishing — canvas, broadcloth,
straw mats, fine decorative paintings made
with unstable dyes, fastly destroying glaze of
majolica. In MKT many interiors was practi-
cally destroyed to the beginning of restora-
tion works. However, outstanding craftsman-
ship and experience of natural research, skill

Mestsky dvorec D. F. Beljajeva. Celkovy pobled z
vnittnibo dvoru do (2000) a po (2006) zabijeni
restauralnich praci.

Topodckas ycadvba A. ®. Beaseba. Obwsuti 6ud c
6rympennezo d6opa do (2000) u nocae (2006) pe-
cmaBpayuu.

City estate of D. F. Belyaev. General view from in-
ternal yard before (2000) and after (2006) resto-
ration.

N.D. Troskina
Academic secretary, CSRDW

of work with icon-graphical materials made it possible for
restorators to revive interior of Chainy buffet (Tea Buffet),
portrait and upper foyer, painting of hall plafond. The im-
portant circumstance was the fact, that many details of fin-
ishing were performed by conventional ways and methods
of the beginning of twentieth century — painting on tem-
plates and stamping of details. This made possible restora-
tion of original interiors with maximal identity.

Second object of modern epoch for restoration was
famous Moscow house of Ryabushinsky built by F. O. Shek-
htel. Performance of works on this object (belonging by
estimates of that time to ideologically alien bourgeois cul-
ture) was justified by reasons of memorial nature — mu-
seum-apartment of the great proletarian writer A. M. Gorky
was situated in this building. Building and its interiors was
sated with invaluable works of art of Russian modern. To
save original author finishings and furniture complex, chief
architect of the project V. I Yakubeni developed special
technology of restorational design. All elements, from wall
finishing of walls to last latch, were fixed in tables with de-
gree of safety, results of research, and detail recommenda-
tions on restoration. Best restorators-technologists working
on restoration of museum valuables were included in work,
and first all All-union central research laboratory of con-
servation and restoration (today GosNIIR). In the course of
works paintings of home church of the rarest monument of
modern architecture were found.

Main principles of scientific approach to restora-
tion of monuments of modern architecture were created
exactly on these objects. Main problems of preservation
of original materials were displayed. The most significant

of them are technological problems of preservation and
strengthening of short-lived materials, replacement of
lost craftsmenship technologies of the end of nineteenth
century and the beginning of twentieth century.

Of course, taking into account the scales of losses of
monuments of this time in Russia, Restorators in some
cases must go on the way of scientific restoration of some
elements. Replacement of materials and technologies is
applied in practice. So Russian restorators must use world
experience of collegues to solve such problems and ex-
change this experience.

During last ten years CSRDW restored several tens
of monuments of modern architecture. Cult monuments
such as Nikolsky Church in Butyrsky Val (restorator
N. V. Cibiryakov) and Pokrovsky Cathedral of Marfo-
Mariinskaya Cloister (restorator S.V. Demidov). E. V.
Skrynnikova is completing restoration of Resurrection
Bell-Tower of Christova-Rogozhsky of Old Believer com-
monalty.

Moscomnasledie performs big works on organiza-
tion of mansion and apartment houses restoration, first of
all — of masterpieces by FO Shekhtel, L. Kekushev. These
works, as a rule, are complex activities on restoration of
front elevations and interiors. Mansions of I. A. Mindo-
vsky, O. A. List, A. . Derozhinskaya, D. F. Belyaev are among
them. They are restored under direction of experiences
restorator B. G. Moginov. In particular, special methods of
restoration are developed: repair of roofing from lead al-
loy — spiatre and renovation of artistic cast details from
this alloy. Many of listed works are rewarded by Diplo-
mas of Moscow Government. Now complex restoration of
Bogdanov’s house in Prospect Mira, 21 is completed.

Vast works are performed on front elevation restora-
tion of Moscow monuments of modern epoch usign conven-
tional reconstruction of decorative details. Interesting and
indicative example is works on restoration of front eleva-
tions of doctor F. A. Alexandrov’s house. In Merzlyakovsky
Lane, 20. This three storey house was built by archictect
AA. Ostrogradsky design in 1902. Before restoration front
elevations lost forged tracery balconies, gate grating and
window joiner’s fillings. Restoration project by direction of
EI Tolstopyatenko foreseen not obly reconstruction of lost
forms but construction of fourth storey. This unrealized
project was developed in 1912 by K. S. Razumoyv, assistant

Vila Rjabusinského. Fragment fasidy, schody, arch. F. O.Sechtl.
Ocobnax Pabyuuncrozo. Ppazmenm pacada, recmuuya,

apx. ®. 0. Hlexmeav

Mansion of Ryabushinsky. Fragment of the fagade, staircase,
arch. F. O. Shekbtel

of Ostrogradsky. Majolica tiles were strengthened on front
elevation with additional composition of chips and relief.
The next stage of restoration will be made in the hall
of MKT, which now has initial colour solution.
Some monuments still wait for restoration.
E.G. Inatyieva have prepared restoration project of
Gutkhel house, built by architect V.F. Valcot in 1902.

Vila Mindovskébo,
rok 1903,
arch. L. N. Kekusev

Ocobnsax Murndobexo-
20, 1903 2.,
apx. A. H. KexyweG

Mansion of Mindovs-
ky, 1903,
arch. L. N. Kekushev




Dekorativni talit «Sadko — bobaty bhost». Vyrobeno po obrizku

S. V. Maljutina pro interiér moskevského obchodu «Rodnik». Rusky
kupec s bylinkami Sadko v lodce s vesly symbolizoval Gspésné
podnikani.

Iawnno dexopamubroe «Cadxo — 60zamwiii 20cmv». Boinoanerno no
pucynxy C. B. Martomuna 0rs unmepvepa mocko6cxozo mazasuna
«Podnux». boiaunnoui pycckuil kyney, Cadxo, naviByuguit 6 radve ¢
2pebyamu, cumborusupobar ycnewrnyro mopzobaio.

“Sadko — the Rich Guest” panel-painting. Made according to dra-
wing by 8.V. Malyutin for interior of Moscow Rodnik (Spring ) shop.
Russian epic kupets (merchant) Sadko sailing in ladya (boat with
oarsmen ); symbolized successful trade.

Na rozhrani 19. a 20. stoleti rusky interiér, stejné
jako evropsky, doznava podstatnych zmén. Minulosti se
stdvd systém prichozich pokoji. Funkénost a pohodli dis-
pozi¢nich feSeni jsou nyni hlavnimi pozadavky.

V této dobé je mozné v Rusku pozorovat opravdo-
vy stavebni boom, ktery je zvldst charakteristicky pro obé
hlavni mésta — Moskvu a Petrohrad. Hlavnimi typy obyt-
nych budov jsou vily a ¢inzovni domy. Za¢ind se objevovat
rovnéz typ bytu-vily, kdy néktery z byt je v ¢inzovnim
domé prestavén a zafizen jako vila uvnitt domu a zaujiméd
Casto 1 nékolik pater. Pikladem muze byt byt ¢. 3 Percové
v jejim moskevském domé, postaveném podle projektu ar-
chitekta S. V. Maljutina.

Nové principy dispozi¢nich feSeni vyzadovaly novd
fedeni interiérové vybavy. Nové utvateny styl ptedpokla-
dal jednotné fedeni interiéru, v bohatych domech souzni-
vajici spole¢né s architektonickou formou. Velké oblibé se

g

NADYTEK v MOSKEVSKEM
INTERIERN NA PRELOIMN 19. A 20.
STOLETI

O.B. Strugova

Teoreti¢cka uméni, ¢lenka Svazu moskevskych designera

Drzék novin. Rusko, Sergijev-Pasat, kolem roku 1910.
T'asemnuya. Poccus, Cepeue6-Ilocad, 1910 zodv..
Magazine rack. Russia, Sergiyev-Posad, 1910s.

Skiitika. Rusko, Talaskino, okolo roku 1900. Projekt S. V. Maljutina. Btiza,
tezba, tdnovani, kresleny dekor, matovy natér. Velikost 830x670x170 mm.

HIxa@uux. Poccua, Tarawxuno, 1900 z0dvt. [Tpoexmoe C.B. Maromuna.
Bepesa, pesvba, monupobia, pazderxa kpackamu, mamobas norupobxa.
Pasmepoe 830x670x170 rm.

Locker. Russia, Talashkino, 1900s. Designed by S.V. Malyutin. Birch,
carving, toning, colour finishing, mat polishing. Size 830x670x170 mm.

31l zabudovany nabytek, maximalné zdtrazaujici jedno-
tu ve$kerého interiéru.

Obrovskd poptavka po ndbytku byla pti¢inou vzni-
ku novych tovaren a Moskevska gubernie se stala hlavnim
centrem ndbytkatské vyroby. Nicméné moskevské domy
byly zafizovany také importem, vyrabénym v evropské
¢asti Ruska. Staré tovarny prechdzely na vyrobu nového
nabytku, drobné dilny se za¢inaly spojovat a rtst. Tento
fakt se vysvétluje nezbytnosti potizovani primyslového
vybaveni, které by umoznilo zvy$it a zjednodugit hromad-
nou vyrobu nabytku. Zna¢né se zvysil také vyvoz. Proto
se interiéry moskevskych domu vyznacovaly velikou sty-
listickou riznorodosti. Mohli jste uvidét interiéry ve stylu
secese, charakteristické pro evropské zemé — francouzské
Art Nouveau ¢i némecky Jugendstil. Velmi rozsifeny byl
vidensky ohybany nébytek, jak z dovozu tak i vyrabény
pfimo v Rusku. Stéle se t&sil velkému zajmu nabytek v du-
chu historismu. Na pozadi této riznorodosti byly velmi
vyhleddvané ndvrhy ruskych uméled a architekti, snazici
se na zékladé jednotného evropského stylu (secese) vytvo-
tit jeho vlastni variantu. Za guru tohoto sméru je povazo-
van V. M. Vasnécov.

Poprvé se nabytek s ptiznaky ruského nového styly,
zalozeného na tradicich staroruského a ndrodniho uméni,
objevil v podmoskevském Abramcevo. Toto misto se stalo
jednim z nejznaméjsich center ruského uméni a potkavali
se zde nejlepsi umélecké talenty Ruska té doby. Vedouct
abramcevskych truhlatskych dilen byla E. D. Polenovd,
kterd sama vytvotila velké mnozstvi ndvrhi jednotlivych
kust ndbytku a také celych interiéri. Proto je za kolébku
ndrodniho romantismu (sméru orientovaného na znovu-
zrozeni ruskych uméleckych tradic), povazovana pravé
Moskva.

Abramcevské dilny, které ovlivnily ¢innost truhlés-
skych dilen na pfelomu stoleti, vznikly nedaleko mésta
Smolensk a pojmenovany byly na po¢est M. K. TéniSové
Talaskino. Tady pracovali zndmi{ ru$ti umélci: S. Maljutin
— prvni vedoucdi truhlédfské dilny, ktery byl pozdéji vy-
stfidén A. Zinovjevem, V. Beketovem a D. Stelleckym. 48
projekti na zatizeni knihovny vytvofil zndmy vytvarnik
N. Rerich.

V roce 1904 M. K. Téniseva oteviela v centru Mosk-
vy sviij obchod Rodnik. Nébytek, ktery se v ném prodaval,

Police s kacenkami. Rusko, kolem roku 1910. Projekt N. J. Davidové
(pouzity motivy E. Polenové a Vornoskébo).

IMoaxa ¢ ymouxamu. Poccus, 1910 2000t. Ilpoexm H. f. Aabvidoboti
(ucnoavzobarvt momubot E. Iloreno6oti u Boprockozo).

Shelf with ducks. Russia, 1910s. Design by N. Ya. Davydova (mo-
tives of E. Polenova and Vornosky).

byl Moskvany velmi vyhleddvany a bezesporu ovlivnil
prevdzné inteligenci a vzdélané kupce. Novy styl v Moskvé
podporovalo Stroganovské umélecko-primyslové uciliste.
Brzy se nedaleko Rodniku oteviel obchod nazvany Ruské
dilo, kde se prodaval nové stylizovany nabytek, vyrobeny
v dilnach uéilisté pod vedenim S. Vaskova, vynikajiciho
umélce a architekta.
V roce 1910 vzniklo v Moskvé pti Ndrodnim muzeu
Muzeum vzorovych projektit. Kromé toho byly zakoupe-
ny nejvyznamnéj$i autorské modely uplynulych
let. Slo hlavné o autorska dila v duchu nérod-
niho romantismu. Byly shromazdény ukéz-
ky nébytku realizovaného podle projektia
S. Maljutina, A. Vasnécova, A. Zinovijeva
a mnohych dal§ich. Muzeum ptijimalo také
objednévky na vyrobu mnoha dalsich kust pod-
le téchto nédvrha. Ty se potom vyrdbély nejen
v dilndch Narodniho
muzea ale také
v Sergijev-Pasaté
nedaleko Moskvy,
v nejvétsim centru
uméleckych femesel.
Obdobi ko-
lem roku 1900 se
v Rusku neslo ve
znameni hromadné
obliby ruského stylu.
Nesporné prvenstvi
v tomto uméleckém
hledédni narodni oso-
bitosti pattilo Moskvé.

Skiinka. Rusko, Abramcevo, kolem
roku 1910. Projekt N. J. Davidové.

IIxaduux. Poccus, Abpamyebo, 1910
200vt. ITpoexm H. . AaBvtdoboit.

Locker. Russia, Abramtsevo, 1910s.
Design by N. Ya. Davydova.
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Zidle ze soupravy, po projektu S. V. Maljutina vyrobeno v dilnich
Moskevského, nirodnibo muzea v roce 1912.Rezbat Kapucinov.

Cmya us zapuumypa, Goinoanennozo no npoexmy C. B. Marromu-
Ha 6 macmepcxux MocxoBckozo Kycmaprozo mysesn 6 1912 2. Pesuux
Kanyuyuno6.

Chair from suite of furniture made by S.V. Malyutin design is in
Studioes of Moscow Kustarny (Handicraft) Museum, 1912. Carver
Kaputsynov.

MEPEAD B MoCKOBCKOM
HHTEPDEPE PYBEXA XIX-XX

DEKOD

Ha py6eske XIX—XX BekOB pyccKmit MHTEpPhED, TOAOOHO
eBPOLIETICKOMY, IIPETEPIIeBACT KOPEHHbIE M3MEHEHMSL. YXO-
AT B 1Iporoe andpuaaaras cucrema. QyHKIMOHAABHOCTD 1
YAOOCTBO ITAQHMPOBKIA CTAHOBATCS OIPEACASIOIAMI.

B aro Bpemsa B Poccmum HabAIOAQETCS HACTOAIIMUW
CTPOUTEABHBIN OyM, OCOOEHHO XapakTEepHBIN Aasl 00enx
croany — Mockssl 1 ITerepbypra. OcHOBHBIMM THIIAMMU
SKMABIX 3AaHMI OBIAM OCOOHSIKM 1 AOXOAHBIE Aoma. [Toss-
ASIeTCS TUII KBAPTUPBI-OCOOHAKA, KOIAA OAHA M3 KBAPTUP
B AOXOAHOM AOME IIPEBPAIJACTCs BO BCTPOCHHbIN BHYTPH
AOMa OCODHSIK, MHOTAA 3aHMMAIOIJUI HECKOADKO DTasKeTL.
[Tpumepom MosKeT cAy>KUTH KBapTupa 3. [lepyosort B ee
MOCKOBCKOM AOME, IIOCTPOEHHOM II0 IIPOCKTY XYAOSKHMUKA
C. B. Mantornsa.

HoBbre nmpmHIMIIBL IIAAHMPOBKM BbI3BAAW HOBBIE
peleHnsa obcTaHOBKM AOMOB 1 KBapTup. CTuAb MOAEPH
IIPEAIIOAATAA CAMHOE PELICHNMe MHTePbepa, B OOraTeix Ao-
Max CO3AaBaBIICECI OAHOBPEMEHHO C apXMTEKTYPHBIM
ybpancTBOoM. boabIioe pacpocTpaHeHne OAyYaeT BCTPO-
eHHas MeOeAb, MAKCMMAABHO OTPaskaroljasl eAMHCTBO Bee-
ro MHTepLepa.

OrpomHas mOTpeOHOCTD B MebeA BbI3BAAA IIOSB-
ACHVE HOBBIX MEOEABHBIX IIPEApuATHIAL. MocKoBcKas Iy-
OGepHMs CTara TAABHBIM LJEHTPOM IIPOU3BOACTBA MeOeAL.
OAHAKO MOCKOBCKME AOMa OOCTABASIAUCH W IIPUBO3HOW
MebeAbIO, ITPOU3BOAMBIIENACS B €BPOIENCKON dacTi Poc-
cun. Crapble IPEAIPIATIS IEPEXOAUAN Ha IIPOU3BOACTBO

Skiiti. Rusko, Abramcevo, kolem roku 1880. Projekt E. D. Polenové.
Llxag. Poccus, Abpamuebo, 1880 200vt. Ipoexm E. A. IToreroGoti.
Sideboard. Russia, Abramtsevo, 1880s. Design by E. D. Polenova.

O.b. CTpyrosa

UckyccrBosea. Yaen Coro3a AnsariHepoB MOCKBBI

HOBOV IO XapakTepy mebean, MeAKme MacTepekue obHapy-
SKUBAIOT TEHACHIMIO K OOBEAMHEHNIO M YKPYITHEHUIO. DTO
00BSICHSIAOCH HEOOXOAMMOCTBIO 3aBOAUTD ITPOMBIIIACHHOE
000pyAOBaHME, TIO3BOASIBIIIEE YBEAMINUTD M YIIPOCTUTD IIPO-
M3BOACTBO MAcCOBOM mebeAn. 3HAUUTEABHO YBEAUUIMACS
akcropt. Takmm obpasom, 06CTAHOBKA MOCKOBCKMUX AOMOB
OTAMYAAACH OTPOMHBIM CTUAUCTHUUECKUM PA3HOODpa3meM.
3AE€Ch MOSKHO OBIAO BCTPETUTH MHTEPHEPHI B CTUAC MOACPH,
XapPaKTEPHOM AASl €BPOIICCKMUX CTpaH — (GPaHIIY3CKOTO
ap-HYBO, HEMEUKOIO IOreHACTMASL DoAbIlIOe pacirpocTpa-
HEHMe MOAYYMAA BEHCKAsI THYTasl MebeAb, KaK IIPUBO3HA,
Tak M pomnsBoamsiasics: B Poccun. [Tposoaskasa moapso-
BATHCSI CIIPOCOM MeOEAD B AYXE MCTOPU3MA.

Ha ¢one asroro pasroobpasmst ocobbIt mMHTEpeC
IIPEACTABASIAM PA3PAbOTKIM PYCCKMUX XYAOIKHMUKOB M apXW-
TEKTOPOB, CTPEMUBIIIMXCSI HA OCHOBE €AMHOTO AAsT EBpoOIIBI
CTMASI COBAATH CBOWM BapMaHT MOAEPHA. DOABIIVIO POAB B
CO3AAHMM PYCCKOTO HAIJMOHAABHOTO BapUAHTA MOAEPHA
CBITPAAM XYAOSKHUKMU-KUBOIMCIIBL. BAOXHOBMUTEAEM ITOTO
HarpasaeHnst cantaan B. M. Bacueyosa, a Briepsbie mebeab
C IPU3HAKAMIM HOBOTO CTMASI, OCHOBAHHOTO Ha TPAAMUIIMSIX
APEBHEPYCCKOTO M HAPOAHOTO MCKYCCTBA, TIOSIBUAACH B TIOA-
MOCKOBHOM AbpamijeBe. DTO MECTO CTAAO OAHWUM M3 BbI-
AQIOIIMXCSI [JEHTPOB PYCCKOTO UCKYCCTBA, OOBEAMHMUBIIIUM
AydIve TBopueckue cuabl Poccun pybeska XIX—XX Bexos.
PyxoBoanuresem abpamIJEeBCKMUX CTOASPHBIX MACTEPCKMUX
crasa E. A, TToaeHOBa, XYAOJKHMUK-AKBAPEAVCT, CO3AABIIIAS
OTPOMHOE KOAMYECTBO ICKM30B MEOEAN 1 LJeAbIX MHTEPhe-
pos. Takmm obpasom, HAMOHAABHBIV POMAHTU3M —Ha-
[IPABACHME MOAEPHA, OPUEHTUPOBAHHOE HA BO3POIKACHME
PYCCKMUX XYAOKECTBEHHBIX TPAAUIINIL, MOYKET CIUTATH CBO-
€M1 POAMHONM MMEHHO MOCKBY.

AGpamijesckme macTepcKue MOBAMSIAYL Ha ACSITEAb-
HOCTH CTOASIPHBIX MacTepckux, Ha pybeske XIX—XX Bexos
BO3HUKIINX HepareKo oT CMOAEHCKA B MMEHMMU KHSATMHU
M. K. Ternmresont Taaamknuo. 3aech paboTaAm BBIAAIOIN-
ecst pycckue xyAosKHMKM: C. MaAroTMH — IIepBBIN PYKO-
BOAUTEAD CTOASIPHO-MEOEABHOM MacTEePCKOM, CMEHMBIIIN
ero Ha aTom nocty A. 3uaosses, B. Bexeros, A, Creasenykmit.
48 poeKrToB AAsl OOCTAHOBKM OGMOAMOTEKY BBIITOAHMA BBI-
Aarorgurics skusormcery H. Pepux.

B 1904 roay Aast ipoaaskm cBonx naaeannt M. K. Te-
HMIIEBA OTKPBIAA B LeHTpe MockBbl marasun «PoAHMK».
[TpopaBaBmiasicss B HeM MebeAb ITOAB30BAAACH OTPOMHOM

Krabitka «Ostrov Bujan». Rusko, Talaskino. Projekt N. Rericha.
HIxamyaxa «OcmpoB Byaw». Poccua, Tarawxuno, npoexm H. Pepuxa.
“Buyan Island” casket. Russia, Talashkino. Design by N. Rerikh.

HOIYASIPHOCTBIO § MOCKBMYEH ¥ OKa3arad HECOMHEHHOE
BAMSIHME HA SKUAVIO CPEAY MHTEAAUICHIIMN W IIPOCBEIIEH-
Horo Kyredecrsa. Ecan abpamuesckas mebeas erge Bo MHO-
TOM IIPOAOAYKAAA HAITPABACHME, AHAAOTMIHOE €BPOIIEMCKO-
My ABMIKEHMIO CKYCCTB M PEMECEA, TO TAAAIIKMHCKAS
Mebeap YrKe LeAMKOM ACSKAAA B PYCAE MOACPHA.

DTO Ke HalpaBA€HME IIOAAEPKMBar0 B Mockse
CTpOraHoBCcKOe XyAOKECTBEHHO-IIPOMBIIIACHHOE  YIMATA-
we. Bekope mepasexo or «POAHMKA» OTKPBIACS MAarasmH
«Pyccrne pabors», rae mpopasasach mebeab B CTHAE pyc-
CKOTO MOAEPHA, BBIIIOAHEHHAS] B MACTEPCKMUX YIMAMIIIA TTOA
pyxoBoacTsom C. Bamkosa — 3amedaTeAbHOIO XyAOSKHMUKA
M APXUTEKTOPA.

B 1910 roay B Mocxkse mpu Kycraprom mysee Bo3HMK
Myzseri 0b6pasgos. Aydirme pycckme XYAOXKHUKHM, paboTas-
e B 00AaCTy IPOEKTUPOBAHMST MeDeAr, CO3AAAN LICABIN
Ps1A 06PasLOBLIX IPOeKTOB. Kpome TOro, ObIAT 3aKYIIACHDI
camble 3HAYMMBIEC aBTOPCKME OOPA3LIbI IIPOLIABIX ACT. DTO
OBIA TAABHBIM OOPA3OM ITPOM3BEACHMs MEOEABHOTO mc-
KYCCTBA B AYXE HALJMOHAABHOIO pomaHTM3ma. Takmum obpa-
30M, 3A€Ch OBIAM COOpaHbI 0OPa3Lbl MebeAn IO IPOEeKTAM
C. Maarornna, A. Bacrnenjosa, A. 3MHOBbEBA U MHOTUX APY-
X BBIAQIOIIMXCS XYAOSKHUKOB M aPXUTEKTOPOB HIEPUOAA

MmopepHa. Myserl ImpuHMMAaA 3aKa3bl HA M3TOTOBACHME O0-
CTAHOBKM II0 3TMUM obpasam. VIx marorosuressmm Oban
macrepckne KycrapHoro mysest, a Takske mMeOeABIJUKM 1
pesunkn ropoaa Ceprues-ITocap — pacroroskeHHOTO He-
Aarexo oT Mockssl kpymHerimero B Poccun meHTpa XyA0-
SKECTBEHHBIX PEMECEA.

1900-e roapr 6pram B Poccmn meprnopom mmpodart-
IIIETO YBACUCHMSI PYCCKUM CTMAEM, Hanboaee 3pMUMO IIpo-
SIBUBIIMMCST B XapaKkTepe >KunAou cpepst. Hecommuennoe

IICPBEHCTBO B 3TOM XYAOSKECTBCHHOM IIpoLecce ITOMCKOB
HalJMOHAABHOTO CBO€O6p8.3I/1}I ITPUHAAACSKAAO Mocksze.

Politky (2ks). Rusko, Vjatské dilny
narodnibo uméni, kolem roku 1900.
IMorourxu (2wm.). Poccus, Bamckue xy-
cmaprovte macmepckue. 1900 zodvu.

Tringles (2 pieces). Russia, Vyatka bandic-
raft studio, 1900s.

Police. Rusko, Abramcevo, kolem roku 1880. Projekt E. D. Polenové.
Ioaxa. Poccus, A6pamye6o, 1880 2000t Ipoexm E. A. [ToreroBoii.
Shelf. Russia, Abramtsevo, 1880s. Design by E. D. Polenova.



Trublice. Rusko.

Aapey. Poccus.
Small chest. Russia.

Russian interior at the end of the nineteenth cen-
tury and the beginning of the twentieth century, like the
European interior, undergoes drastic changes. Suite sys-
tem becomes a thing of the past. Functionality and conve-
nience of layout become critical factors.

There is a real constuctive boom in Russia in
this period, especially in both capitals — Moscow and
St.Petersburg. Main types of apartment houses were man-
sions and tenement buildings. Type of apartment-man-
sion appears, where one of apartment of tenement build-
ing transforms into a mansion built inside the building,
Such mansion can occupy several floors. The example is
the apartment of Z. Pertsova in her Moscow house built
by design of artist S.V. Malyutin.

New principles of layout gave rise to new solutions
of house and apartment furnishings. Modern style sug-
gested unified solution of interior, which was created in
rich houses at the same time with architectural decora-
tion. Built-in furniture gains grounds, because it reflects
the integrity of interior as a whole.

Vast demand for furniture caused appearance of new
furniture plants. Moscow Province became main centre of

Furniture of Moscow
Interior at the End of the XIX
Century and the Beginning of
the XX Century

O.B. Strugova

Arts critic. Member of Moscow Designer Union

furniture production. However Moscow houses were fur-
nished with imported furniture produced in European
part of Russia. Old enterpises turned to production of fur-
niture new by its nature, small workshops showed trend
to integration and consolidation. It was explained by ne-
cessity to buy industrial equipment capable to enlarge
and simplify production of mass furniture. Export was
significantly increased. Thus furniture of Moscow hous-
es was characterizes by vast stylistic variety. There could
be found interiors in modern style typical for European
countries — French Art Nouveau, German Ugendstyle.
Viennese bent-wood furniture was very popular — im-
ported and produced in Russia. Furniture in historical
also style had significant demand.

Developments of Russian artists and architects was
of great interest against the background of this variety.
Artists-painters played big role in creation of Russian na-
tional version of modern style. V.M. Vasnetsov was consid-
ered the inspirer of this school. For the first time furniture

with featt}res of new style, based on traditions of Old Rus- Pribornik. Projekt N. J. Davidove, kolem roku 1910, Abramcevo.
sian and folklore art appeared in Abramtsevo situated new Moay6ygem. Hpoexm H. . Aa6oidoboii. 1910-e z2. A6paryebo.
Moscow. This place became one of outstanding centers of Semi-sideboard. Design by N. Ya. Davydova. 1910s. Abramisevo.

according these patterns. These orders were per-
formed by workshops of Handicraft Museum and
furniture makers and carvers of Sergiyev-Posad
city situated new Moscow — the greatest center of
art and craft in Russia.

The nineteenth years were in Rus-
sia the period of the widest pas-
sion for Russian style, which was
mostly visible in the nature of
living environment. Doubtless
superiority in this artistic pro-
cess of searching national peculiar-

ity belonged to Moscow.

Russian art. It integrated the best creating forces of Russia
at the end of the nineteenth century and the beginning of
the twentieth century. E.D. Polenova, aquarellist artist, be-
came a director of joiner’s shop of Abramtsevo. She created
a great number of furniture outlines and integral in-
teriors. Thus national romanticism — direction

of modern oriented on revival of Russian ar-
tistic traditions — can consider Moscow as
its homeland.

Abramtsevo workshops influenced
the activity of joiner’s shop appeared at the
end of the nineteenth century and the begin-
ning of the twentieth century near Smolensk in
Talashkino — estate of princess M.K. Tenisheva. The
great Russian artists worked in this place: S. Malyutin
— the first director of furniture workshop, A. Zinovyev,
who replaced him at this position, V. Beketov, D. Stel-
letsky. Outstanding artist N. Rerikh performed 48 designs
of library furniture.

In 1904 MK. Tenisheva opened shop Rodnik
(Spring) in center of Moscow to sell her products. Furni-
ture sold in this shop enjoyed wide popularity and exerted
doubtless influence on living environment of intelligence
and enlightened merchants. If Abramtsevo’s furniture
mainly continued school analogous to European Motion
of Art and Craft, then Talashkino’s furniture entirely lay
in modern course.

Stroganovskoye Artistic and Industrial College
in Moscow suppored the same course. Short time later
shop Russkie Raboty (RussianWorks) was opened ner
the Rodnik. This shop sold furniture in Russian mod-
ern style made in studios of college under leadership of
S. Vashkov — outstanding artist and architect.

In 1910 Museum of Samples was established under
Handicraft Museum in Moscow. The best Russian artists,
working in design of furniture, created a great number
of model designs. Besides, the most significant author’s
patterns of previous years was bought. These were, in the

Ptibornik. Projekt A. Vasnécova, kolem roku 1910.
Dilny Muzea narodnibo uméni.

Iory6ypem, Ipoexm A. Baceyoba. 1910-e

2. Macmepcxue Kycmapnozo myses.

Semi-sideboard. Design by A. Vasnetsov. 1910s.
tudios of bandicrafts museum.

Stolitka (2ks ). Rusko, Abramcevo, kolem roku 1880.
Projekt E. D. Polenové.

Ta6ypem (2uum. ). Poccus, A6pamyebo, 1880 200vt.
ITpoexm E. A. Iloaernoboti.

Stool (2 pieces). Russia, Abramtsevo, 1880s.

Design by E. D. Polenova.

Policka «Sirin». Rusko, Sergijev-Pasat, kolem
roku 1900. Projekt E. Teljakovskébo.

Ioaouxa «Cupun». Poccusa, Cepzueb-Ilocad, 1900
200vt. Ilpoexm E. TeaaxoBcxozo.

“Sirin” tringle. Russia, Sergiyev-Posad, 1900s.
Designed by E. Telyakovsky.

main, works of furniture art in the course of national ro-
manticism. Thus, furniture patterns by design of S. Malyu-
tin, A. Vasnetsov, A. Zinovyev and many other outstand-
ing artists and architects of modern period were collected
here. Museum took orders on manufacture of furniture




MOSKEVSKA

MODA
0BDOBI PRELOMU
19. A 20. STOLETI

O.B. Strugova
Teoreti¢cka uméni, ¢lenka Svazu moskevskych
designeri

Zptsob zivota dvou ruskych hlavnich mést se pod-
statné 1igil: davy lidi v ulicich upjatého, ufedniky preplné-
ného Petrohradu na jedné strané a kupecké, v mnohém
uchovavajici staré tradice Moskvé na strané druhé. Nej-
novéji patizské modely moskevskych parddnic a $vihaka
se lehce a ptirozené dopliiovaly s holinkami a halenami
moskevskych kupci i s honosnym barevnym tradi¢nim
odévem jejich Zen. Bohatstvi a vynalézavost se bohuzel
ne vzdy projevovala v upfednostiiovani méstské, evropské
mddy.

Pfesto pravé v Moskvé, v tomto obrovském dyna-
mickém mésté, vznikla ruskd méda nového stoleti. Tady
se zrodila hvézda nejzndméji ruské moédni navrharky —
Nadézdy Lamanové. Ateliér, ktery v roce 1885 oteviela, se
brzy stal nejvyhleddvanéj$im mezi moskevskou inteligen-
cf, herci a umélci. Mimoradné talentovana Nadézda Lama-
nové brala tvorbu odévi jako opravdova vytvarnice — jejt
modely se vyznacovaly individudInim pfistupem ke kazdé-
mu zékaznikovi. V souladu se zakony vysoké mody, Lama-
nova nikdy sama nesila své modely, ale pfimo na figuriné
§pendliky vyznacovala postup v ptipravé sttihu. Devizou
umélkyné byla u¢elnost odévu a sttidmost jeho ozdobenti.
Jejt ndpady urcily styl prvnich desetileti 20. stoleti.

V prabéhu svého pobytu v Paiizi se Lamanovd se-
znamila s Paulem Poiretem. Vyznamny francouzsky mod-

Vecerni roba, rok 1910, Petrobrad, ateliér A. G. Gindus
Mramve Geuepree. 1910 z2., [Temep6ypz, Macmepcras A. I'. Tundyc
Evening dress. 1910, St. Petersburg, Studio of A. G. Gindus

ni ndvrhaf, kterému se jako prvnimu povedlo povysit krej-
¢ovinu na uméni, si velmi vazil jejiho talentu a nabidl i
moznost spolupréce. Jejich sezndmeni vyudstilo v mnoha-
leté pracovni pratelstvi, nicméné umélkyné dala pfednost
praci v Moskvé. Zacitkem 20. stoleti se Lamanova stala
hlavnim dvornim dodavatelem — od t doby zacaly saty
této umélkyné nosit dvorni ddmy a é¢lenové carské rodiny.

V tuto dobu ji také slavny divadelni rezisér K. Stanislavsky
nabizi misto hlavni kostymérky Moskevského uméleckého
divadla.

V Rusku jsou pojmy divadelni kostym a moda v dobé
secese nerozluéné spjaty. Divadelni kostym tzv. Ruskych
sezon v Pafizi silné ovlivnil evropskou médu. Velkého
tspéchu se do¢kal zndmy umeélec Leon Bakst. Po uspéchu
dvanécti Djagilevovych divadelnich ptedstaveni se pafiz-
§t majitelé médnich domt na né¢ho obrétili s objednédvka-
mi na navrhy kostymti. Tehdy ho osud svedl dohromady
s Paulem Poiretem. Apotedzou jejich spole¢né tvorby se
staly odévy, inspirované baletem na orientdlni a antickd
témata. Volné aty bez korzett, prihledné tkaniny, hlu-
boké dekolt, turbany s pefim a $iroké, vykasané sukné
pronikly do svétskych salont. Se jménem Leona Baksta
je spojena i prvni divadelni médni ptehlidka.Slo o akei or-
ganizovanou Poiretem, kterd plynule ptela do maskarni-
ho plesu, kde se ptedvadély kostymy vyrobené na motivy
baletu «Seherezada».

Méda, kterou uré¢ovali rusti umélci, se z Patize vra-
cela do Ruska. V kostymu, jak fekl Bakst, se odrazely
«napady celé epochy». Jednou z inspiraci Ruskych sezéon
v Pafizi byly moskevské bily v zimé roku 1911, na které
se §ily kostymy ve stylu tzv. ,blanc et noir (kombinace
bilé a &erné).

Snaha najit svou cestu je charakteristickd pro veske-
ré ruské uméni na rozmezi 19. a 20. stoleti. Tento fakt se
dotknul i svéta mody, prestoze nespornou autoritou v této
oblasti byla Pafiz. Osobitost ruské mody se projevila vel-
kou mérou také v dekoraci kostymil. Obliba ptirodnich
materiald, ¢asto Inénych a obarvenych pfirodnimi barvivy
je charakteristickd pro umélce na ptelomu 19. a 20. stoleti.
Pod znackou knézny M. K. Téni§ové Talaskino se vyrabélo
obrovské mnozstvi vysivanych textilii, které vytvarely ves-
nické §vadlenky jak v souladu se staletymi tradicemi, tak
i podle ndvrha profesiondInich navrhata. Tyto textilie se
prodévaly v moskevském obchodé Rodnik. Vystavy, které
organizovala v letech 1905-1907 v Pafizi Ténidova, mély
velky vliv na pafizskou médu. V Pafizi se tehdy vystavi-
ly textilie z dilen TéniSové a knéZna pak napsala ve svych
memoarech, Ze i za dva roky po této udalosti potkévala na
patizskych ulicich ,blousones russe” s vysivanim, které
byly vytvoteny pod o¢ividnym vlivem této expozice.

Rozmezi 19. a 20. stoleti, v Rusku nazgvané Stiibr-
nym stoletim, je charakteristické tspéchy ruské kultury
ve v§ech oblastech. Méda zaujimala v tomto procesu velmi
dulezité misto. Vytvoreni nové koncepce kostymu, ptiklon
k racionalité a funkénosti a nové prvky dekoru se formo-
valy v Evropé za piimé a aktivni tcasti ruskych umélea.
Pravé v této dobé je mozné spatiovat kofeny budoucich
styltt art deco a ruské avantgardy.

MOCKOPCKAN
MOA4A4 >noxu
MOAEFHA

O.b. Ctpyrosa

Uckyccrrosea. Yaen Corosa AmnsaritHepoB MOCKBBI

O0pas >KM3HM ABYX PYCCKMUX CTOAMI] AMEA 3AMETHBIC
pasanamst. AIOACKME ITOTOKM Ha YAMLIAX YOIIOPHOIO YMHOB-
Huabero | lerepOypra u Kyeueckor, BO MHOTOM COXPAHSIB-
IIIeT CTapble TPAAMIMKU MOCKBbI, HECOMHEHHO, OTPasykKaAn
3T ocobernocTH. [locaepAHME MAPUIKCKME MOACAM MO-
CKOBCKMX MOAHMI] M IIJETOAEM ACTKO ¥ €CTECTBEHHO COCY-
IJECTBOBAAM C CAIIOTAMM M KOCOBOPOTKAMM MOCKOBCKMX
KYIIJOB, C IIBIIIHBIMIU [JBETACTHIMI TPAAMIIMOHHBIMM Ha-
PgAaMU MX Cympyr. BoraTcTBO M IPEAIPUMMUINMBOCTD Ad-
AGKO HE BCETAA HAXOAVMAM OTPasKeHME B IIPUBEPIKEHHOCTH
OOIeeBPOIIETICKOT MOAE.

Tem HEe MmeHee, MMeHHO B Mockse, 3TOM OrpOMHOM
AVMHAMUIHOM TOPOAE, POAMAACH PYCCKAS MOAA HOBOTO CTO-
AeTrsL. 3AeCh 3a5KTAACh 3BE3AA CAMOTO M3BecTHOro B Poccnn
XyAOSKHMKA KocTIoMa — Hapaeskasr AamasoBont. OTkpsrTast
ero B 1885 roAy mopTHOBCKast MacTepeKast BCKOPE CTaAa ca-
MOV TIOIYASIPHOV CPEAY MOCKOBCKOM MHTEAAUTCHIIMH, aK-
TePOB, XYyAOKHMKOB. HeobpruanHo opapenHas, Aamanosa
OTHOCVAACH K CO3AQHMIO OACSKADI KAK MCTUHHBIN XYAOSKHUK
— €€ MOACATA HOCVAM SIPKO MHAMUBUAYAABHBIN TIOAXOA K KOH-

KPETHOMY 3aKa34MKY. B cOOTBeTCTBIMM ¢ 3aKOHAMI BRICOKOM
MOABIL, OHA HUKOIAA He IIIMAA CaMa CO3AAHHBIE B BOOOpasKe-
HUW MOACAW, a WCIIOAB30BAAA TAK HA3BIBACMYIO «HAKOAKY»
— Hameyara IpsIMO Ha urype OyAaBKamy OCHOBBI KPOSL
AeBr30M XYAOSKHMIBI CTAAN LIEACCOOOPASHOCTD POPMBI KO-
CTIOMA W PALMOHAABHOCTD €T0 ACKOPA. DTU MACH IIPEABOC-
XMUTVAW CTUAD IIEPBBIX AecsaTraeTii XX Bexa.

Bo Bpems cBoen moespxn B [laprsk Aamanosa nosua-
xommaack ¢ IToaem Tlyape. Beiparommricsa ¢ppannysckmi
KYTIOpbe, KOTOPOMY BIIEPBBIE YAAAOCH BO3BECTV IIOPTHOB-
CKOE PeMeCAO B PAHI IOAAMHHOTO WMCKYCCTBA, OYCHD BBI-

©



COKO OILICHMA €€ TAAAHT W IIPEAAOKMA PaboTaTh BmecTe.
/X 3HAKOMCTBO IIEPENIAO B MHOTOACTHIOIO TBOPYECKYIO
APY’KOY, HO XyAOKHMIJA IIPeAToIAa paboTaTs B Mockse. B
Hauare XX Beka AaMaHOBA CTAAd «IIOCTABIUKOM ABOPa»
— C 3TOTO BPEMEH B ITAATHSI ITOM XYAOSKHNUIIBI OACBAIOTCS
IIPUABOPHBIE AAMBI M YACHBI LJAPCKOM cembn. Toraa ske ee
BeAMKMI TeaTpaabubi peskuccep K. Cranmcaasexmit mpu-
rAAIIAeT ee Ha AOASKHOCTB TAABHOTO XYAOSKHMKA-KOCTIOME-
Pa MOCKOBCKOTO XyAOSKECTBEHHOTO TeaTpa.

Veterni roba, rok 1913— 1915, Moskva, ateliér N. P. Lamanové
Maamuve Bewepree. 1913— 1915 z2., Mock6a, Macmepcras

H. Il. Aamarno6Boti

Evening dress. 1913— 1915, Moscow, Studio of N. P. Lamanova

B Poccnm TeaTpasbHBIN KOCTIOM 11 MOAQ B IIEPHOA MO-
A€PHA CTAHOBSITCSI HEPA3PBIBHBIMM ITOHATHUIMM. TeaTpaab-
HBIM KocTIom Pyccxnx cezonoB B [Tapuske okasaa cuapaOe
BAMSIHIE Ha €BPOIENCKYIO MOAY. OcoOBbIN yerrex BhITaA Ha
AOAIO BBIAAIOIETOCST XyAOKHMKA Aeona DBakcra. Verex
OPOPMACHHBIX MM ABEHAALJATH CIEKTAKACH ASTMACBCKOM
AHTPEIPU3BI TIOOYAMA BAAACABIICB IIAPUIKCKUX MOAHBIX AO-
MOB 00PATUTBCSI K HEMY C 3aKa3aMI Ha SCKMU3BI KOCTIOMOB.
Torpa ske cyapba cseaa ero ¢ [Toaem Iyape. Ariopeosom mnx
COBMECTHOTO TBOPYECTBA CTAAW HAPSIABL, BAOXHOBACHHbIE
GareTamn Ha BOCTOUHBIC M aHTMYHBIC Tembl. CBOOOAHDIE
mmAaThsl Oe3 KOpCeTOB, IIpo3pavHble TKAHM, OOAbIIME Ae-
KOABTE " OTKPBITBIC PYKW, TIOPOAHDI C IIEPhSIMI 1 IOOKM-
IIIAABBAPBI IIIMPOKO IIPOHUKAM B cBeTckMe caroHsL C nme-
Hem Dakcra cBsI3aH 1 IIepBBIVE TEATPAAM3OBAHHbIN 1IOKA3
MOA. D10 6b1A0 OpranmsosaHHoe Ilyape moanoe aeduae,
IHIepeIIIeALIIee B MACKAPAA, TAC AGMOHCTPUPOBAAACH KOCTIO-
MBI, CO3AaHHBIE 110 MOTHBam barera «Illexepesapa».

Moaa, cO3AaBaBIIASICST PYCCKUMI XYAOIKHUKAMM, T3
[Maproxa BosBpamaaace B Pocento. B xocTiome, 1mo Berpa-
SKeHMIo bakcera, orpaskaanch «maen csoent aroxm». OAHUM
n3 Banstami «Pycckmx cesonos» B [Taproke crasm mockos-
ckue Gaabr 3umuero cesona 1911 ropa «Gaanmr 3 Hyap», Ass
KOTOPBIX IIMAVUCH KOCTIOMBI, IIOCTPOCHHbBIE HA COYCTAHMM
6eA0ro 1 YepHOTO LBeTA.

CrpemaeHme HaUTH CBOM IIyTh XAPAKTEPHO AASL PyC-
ckoro nckycersa pybeska XIX—XX Bexos. DTO KOCHYAOCH 1
MIPA MOABL, HECMOTPsI Ha HeltpepeKaemblit asropurer I la-
pwka B aTont obaacti. CBoeobpasme pyccKom MOABI B GOAb-
IIIeTl CTEIIeHM IIPOSIBUAOCH B ACKOPATUBHOM OPOPMACHMM
kocTiomoB. OOpalgeHne K HATYPAaABHBIM TKAHSIM, IacTO
ABHSIHBIM, OKPAIIICHHbIM HATYPAABHBIMI KPACUTEASIMHM, Xa-
PAKTEPHO AAST XYAOSKHMKOB pybeska XIX Bexka. B mmenun
resrnan M. Ko Termmmesont Tasamkmeo 1pomsBoAMAOCH
OTPOMHOE KOAMIECTBO TKAHEN C BBIIIIMBKAMM, COBAAHHBIMM
KPECTBSTHCKUMI MACTEPULJAMIM KaK B COOTBETCTBIUM C MHO-
TOBEKOBBIMU TPAAMIIMSIMH, TAK M IO 3CKU3AM ITPOdECcCro-
HAABHBIX XYAOYKHMUKOB. DTI TKAHWU IIPOAABAAMCH B MOCKOB-
ckom marasune «Poprmr». Cocrogsmmecs B 1905—1907
ropax B Ilapuske BBICTABKM, yCTPOCHHBIE TeHMUIIIEBOT, TAC

Vecerni roba, rok 1900, Moskva, ateliér N. P. Lamanové
IMramuve 6arvroe 1900 zz., Mock6a, Macmepckas H. IT. AamarnoGoii
Ball-dress, 1910, Moscow, Studio of N. P. Lamanova
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3AMETHOE MECTO 3aHWMMAAU COBAAHHBIC B TAAAIIKMHCKUX
MaCTEePCKUX TKAHM, OKA3aAH 3AMETHOE BAMSTHUE Ha TTaPUIK-
CKYIO MOAY. KHAIMHS IMcasa B CBOMX BOCIIOMMHAHMSIX, 9TO
AaJKe 9epes3 ABa TOAA IIOCAE 3TOTO BCTPeYaAd Ha ITAPUIKCKUX
yAMax «OAy3 PIOCC» C BBIIIMBKAMH, CO3AAHHBIMMU TTOA OUe-
BUAHBIM BAMSIHUEM 3TUX BBICTABOYHBIX SK3EMITASIPOB.

Pybesxk XIX—XX Bexos B Poccmn, moayamsuimii Ha-
3panne «CepeOpsIHOrO BeKa», OTMEUEH BBICOYATAIIIMMIL AO-
CTMSKEHMSIMI PYCCKOM KYABTYPBI BO BeeX obaacTsx. Moaa
3aHMMAaAA B 3TOM IIporjecce Baskaoe mecto. CospaHme HO-
BOT KOHIJEIJUM KOCTIOMA, ITOBOPOT K PAIJMOHAABHOCTU U
(YHKLYMOHAABHOCTH, HOBBIE IIPUHLMIIBI ACKOPa GOPMUPO-
BaAuCh B EBpOIIE ITp1 HEIIOCPEACTBEHHOM M AKTUBHOM y4a-
CTUM PYCCKMUX XYAOSKHUKOB. VIMEHHO B MOAEPHE MOSKHO
VBUACTD 3aPOSKACHUE TPSIAVIIUX CTHUACH aP-ACKO U PYCCKO-
IO aBaHTapAA.

Vecerni roba, rok 1910— 1911,
Moskva, ateliér N. P. Lamanové
IMramove euepnee. 1910—1911 zz.,
Mocx6a, Macmepckaa

H. Il. AamarnobBoti

Evening dress. 1910— 1911,
Moscow, Studio

of N. P. Lamanova

MOSCOW VOQUE
OF MODEKN
EFOCH

O.B. Strugova

Arts critic. Member of Moscow Designer Union

Mode of life of two Russian capitals differed sig-
nificantly. People flows in the streets of prudish official
St.Petersburg and merchant, loyal to old traditions Mos-
cow, undoubtedly reflected this features. Last Parisian
model of Moscow fashionable women and dandies natu-
rally coexisted with top-boots and Russian shirts of Mos-
cow merchants and with luxuriant bright traditional
clothes of their wifes. Wealth and enterprise were not al-
ways reflected in adherence to common European vogue.

Nevertheless, Russian vogue of new century was born
in exactly Moscow — this huge dynamic city. The star of
most famous Russian costume artist — Nadezhda Lamano-
va — was ignited in Moscow. Tailor’s studio she opened in
1885 soon became the most popular among Moscow intel-
ligence, actors, and artists. Extraordinarily gifted Lamanova
related to clothes design as real artist — her design showed
brighly individual approach to every customer. According
to laws of high fashion she never sewd herself models cre-
ated by her imagination. The motto of artist became cos-
tume form expediency and rationality of its decoration.
These concepts forestalled style of first decades of twentieth
century.

Lamanova got acquainted with Paul Poiret dur-
ing her trip to Paris. Outstanding French couturier, who
raised tailor’s trade in the rank of real art, appreciated
her talant very high and offered to work together. Their
acquaintance transformed in the longstanding creative
friendship, but Lamanova preferred to work in Moscow.
Lamanova became “purveyor of royal household” in the

beginning of the twentieth century. From this time ladies-

in-waiting and members of royal court weared dresses of
this artist. At the same time the great theatrical director
K. Stanislavsky invited her to the post of chief costumer
artist of Moscovsky Khudozhestvenny Teatr (Moscow Ar-
tistic Theatre).

Theatrical dress and vogue became the indissoluble
concepts in the modern period Theatrical dress of Rus-
sian seasons in Paris significally affected European vogue.
Special success fell to the lot of outstanding artist Leon
Bakst. Success of twelve plays, decorated by him, of Dy-



agilev‘s non-repertory theatre induced owners of Pari-
sian fashion houses (boutiques) give him orders on dress
drafts. At the same time he met Paul Poiret. Apotheosis
of their joint creativity was costumes inspired by ballets
ob easterb and antique themes. Free dresses without cor-
sets, gauzy fabrics, big decolettes and open hands, turbans
with plumes and shalvar skirts widely penetrated in high
society. First dramatized fashion show is also related with
name of Bakst. It was fashion defile organized by Poiret.
Defile turned into masquerade, where costumes, created
on motives of Sheherezada ballet, was demonstrated.
Vogue created by Russian artists returned fro Paris
to Russia. “Concepts of current epoch” — by expression

g

of Bakst — were reflected in costumes. One of influence
of “Russian seasons” in became Moscow balls blanch a
noire os winter season 1911, where costumes were built
on combination of white and black colours.

Aspiration for finding own path is typical for Russian
art of the and of nineteenth century and the beginning
of twetieth century. This touched fashion world despite
indisputable authority of Paris in this area. Peculiarity of
Russian vogue in greater degree was revealed in decora-
tion of costumes. Use of natural fabrics, often linen, paint-
ed by natural dyes is characteristic for artists of the end
of nineteenth century. Vast amount of such embroidered
fabrics was manufactured in Talashkino estate of princess
MK Tenisheva. This fabrics were manifactured by peas-
ant craftswomen in accordance with multicentury tradi-
tions or by sketches of professional artists. These fabrics
were sold in Moscow shop Rodnik (Spring). In 1905-1907
Tenisheva organized exhibitions in Paris. Fabrics from
Talahskino occupied significant place in this exhibitions.

These fabrics notably influenced Parisian vogue. Princess
wrote in her memoirs, that even two years later she met in
Parisian streets “blouse Russ” with embroideries, created
under obvious influence of exhibition patterns.

The end of nineteenth century and the beginnig of
twentieth century in Russia (called “Silver century”) are
marked by the highest achievements of Russian culture in
all areas. Vogue took important place in this process. Cre-
ation of new costume conception, turn to rationality and
fuctionality, new principles of decorations was formed in
Europe with direct and active participation of Russian art-
ists. In this modern style one could see origin of future
styles ar-deco and Russian avant-guard.
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